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MULAN

INTERNATIONAL
FILM FESTIVAL

Welcome to the inaugural Mulan International Film Festival! | can’t thank you
enough for being here with a fledgling, tiny not-for-profit that is 100% run by
volunteers. We’re all University of Toronto graduates and current students.
Your support has made us grow.

There’s a secret that | want to tell you: none of us majored in a cinema-related
field, or had any professional experience in the film industry. And if that’s not
enough, here’s another one: some even do not consider themselves as film
lovers. | guess, we're just exactly like many of you, my dear audience. We’re
sitting by your side and sharing with you the films that we like, the films that we
think are worth showcasing.

Every single day in the past few months, we learned new things about films,
filmmaking and the industry. Our only mentor has been Google Search. Just
two weeks ago, we found a comprehensive guide on how to set up a film
festival. If we had found it six months ago, we would have been too scared to
start.

The festival itself was inspired by the city of Toronto, by the University of
Toronto and by all the people around us. Particularly, it is a response to our
alma mater’s bold campaign — “Boundless”. We are living in a fast-changing
world and we encourage you to explore it as much as you can through movie
cameras.

On behalf of the team, | thank all of our volunteers, sponsors, partners, donors
and you. We could have failed, but we are with you, happily living in this
multicultural, dynamic city. You made it possible, you made it meaningful. Hope
to see you all next year!

Best,

/

Shen Wei
Executive Director
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Our Sponsors and Partners

Co-hosted by

Premium Sponsors

Major Sponsors

Corporate Sponsors

Official Transportation
Partner

The Made by Women
programme is funded by
the Government of Ontario

Gift Sponsors
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Our Team

Board of Directors &=34: Amy Chen (B&B& ) . Martin Lai (#1%283) . Liu Guanchu
(XU5E# ) . Gavin Ouyang (ERPATE ) . Tom Wang ( Ef#¥) . Shen Wei (L) .
Promise Xu (&)

Executive Director $147288: Shen Wei (i155)

Associate Director I&H5: Tom Wang ( E##)

Team Members BIPAEER: Jerry Luo (BB ) . Zhang Xinbo (3kBri# ) . Catch
Cheng (#281#2) . Annie Luo (ZiE5%) . Qiu Han (EB# ) . Yan Chugiao ( E##) . May
Du (#B/h\—) . Shel Sun (#IV\EE) | Irene Huang (&TF4# ) . Sophie Xia (/)

Special Thanks IBi##: Chen Shuo (B&i) . Zoe Lang ( BMEE:) . Li Siru (Z=24F) .

=58
Kay Liu (XUfHH) . Shi Xiu (Af&) . Frank Zhao (#fH#8) . Charles Zhang (3K8R&l) .
Eland Zhu ( %k75EE )

=
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August 3" — Live Jaz}] with Jessica Rose

(5:00pm J%ﬂﬂpm)
eugust 10" = Live Jazz vith-Jessica Rose

-

1T g?:ﬂﬂpm — 8:00pm) ‘-

(5:00pm g s:oq:' )
i

August 24‘[ ‘— Live Jazz vith Jessica Rose
(5:00pm — 8:00pm) 2 3

August 17" =47 !,li';ve Jazz with-’jeSSjC&R#

e I
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Jessica Rose
220 Bloor Street West, Toronto —InterContinental Toronto Yorkville Hotel

(Lobby Level)
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HOUSE OF COMMONS

cwercoescomunes — Greetings from Geng Tan

M.P., Don Valley North

TORONTO
August 10, 2018

MESSAGE FROM M.P. GENG TAN, Ph.D

| would like to extend my best wishes to everyone participating in tonight’s
Opening Reception for the Mulan International Film Festival.

| wish to commend the efforts of the organizers of this 2018 edition of the
Mulan International Film Festival. As you gather for tonight's Opening
Reception, may your thoughts turn to the importance of community. Chinese-
Canadians have greatly contributed to our society. This event underscores their
important contributions in various areas, including the arts. It also helps foster
the values of Canadian multiculturalism by promoting international exchanges
in film production.

As we celebrate 2018 as the Canada China Year of Tourism, | trust that you will
enjoy this year’s edition of the Mulan International Film Festival. Thank you.

Sincerely, -
@
/, 5
I+*1 2018 W
= YEAR OF TOURISM
L'ANNEE DU TOURISME

o0 R

Geng Tan, Ph.D.
Member of Parliament for Don Valley North
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g/m/m/ Chen

Member of Parliament / Député
Scarborough North / Scarborough—Nord

August 10, 2018
A Personal Message from MP Shaun Chen [k %R

As the Member of Parliament for Scarborough North, T am pleased to extend my
warmest greetings to the organizers and attendees of the Mulan International Film
Festival’s Grand Opening.

Today’s event is a wonderful opportunity to showcase the essence of Chinese
culture through cinema. It is also a wonderful opportunity to strengthen the cultural
ties and friendship between Canada and China.

As Canadians, we are truly blessed to live in a nation that embraces
multiculturalism and inclusion. It is gatherings such as this one that remind us of
how rich and strong our nation is because of our shared values.

Please accept my best wishes for a most successful event.

Sincerely,

e e

Shaun Chen [% %R
Member of Parliament
Scarborough North



Message from the Mayor

It is my pleasure to extend greetings and a warm welcome to everyone attending
the inaugural Mulan International Film Festival.

This festival contributes to the artistic and cultural landscape of our film industry
and provides a unique and exciting look at authentic Chinese cinema.

It will showcase 16 films under the themes of China Retrospective, Portraits of
the Young and Made by Women and will offer audiences an opportunity to
discuss contemporary conflicts, challenges and opportunities from a global
perspective.

We are fortunate to have such a vibrant Chinese community in Toronto who
contribute to the rich fabric of our city.

Toronto is one of the world's most multicultural cities and home to people from all
over the world. The valued contributions of multicultural communities strengthen

our society and contribute to our city's motto "Diversity Our Strength". Events like
these celebrate the rich cultures and traditions that make our city so unique, and

are essential to a prosperous, vibrant and livable Toronto.

On behalf of Toronto City Council, please accept my best wishes for an
enjoyable event and continued success.

Yours truly,

ohn Tory
Mayor of Toront

OFFICE OF THE MAYOR
100 QUEEN STREET WEST, TORONTO, ONTARIO, M5H 2N2
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CHINA
RETROSPE
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The China Retrospective programme
features award-nominated or -winning
films that reveal the zeitgeist and
enormous changes in China since the
early 20th century; and that capture
how beliefs and ideas have formed
and evolved in the course of time.
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Around China with a Movie Camera

8:00PM, FRI, AUG 10

INNIS TOWN HALL

UK | 68 minutes | 2015 | Documentary | Slent | English Subtities | G

FProgrammed by: Edward
Anderson, BF National
Archive

Editors: Edward
Anderson, Douglas
Weir

Music: Ruth Chan

Take a trip back to China in the first half of the 20th
century with this programme of extraordinary, rare and
beautiful travelogues, newsreels and home movies.
These films — all from the collection of the British Film
Institute National Archive — were made by a wealth of
British and French flmmakers, from professionals to
intrepid tourists, colonial-era expatriates and Christian
missionaries. See Shanghai’s bustling, cosmopolitan
Nanjing Road in 1900, the Great World Amusement
Park in 1929 and a day at the Shanghai races in
1937. Wander the streets around the Qianmen,
Beijing, in 1910. Cruise Hangzhou’s picturesque
canals in 1925. Visit China’s great cities including
Hong Kong, Chongqging and Guangzhou and visit
remote villages in Hunan and Yunnan provinces.
Exploring 50 years of Chinese history across a
diverse range of footage, the collection includes what
might be the oldest surviving film to be shot in China
— unseen for over 115 years. (Courtesy of the BFI)

14

CHNA RETROSPECTIVE



HLEZ IR i

88108 ( £HiH ) i%8:00 INNIS TOWN HALL
wE |68 i | 2015 | BFRF | BiA | 2XFR |G

4 Edward XE—HBERFUNRITIER. FEENRESES
Ainderson = £, H{REE20 R 0T E—iiH 1900449
2145 Edward iERSEE. 19204 BB A R KRG, 193740
Anderson Douglas 83, 19105F493LRATAR . 1925 MIE
Weir ARE, URES. Sk, NHE. =E0HET

7% Ruth Chan

WFt. ERPRIMERMISRERERENSERY
XIE, BR—AHEEBZHRA, HEUIRAY
TR, ERIAIMEALTURESHENTE
BIMA . EXHLERRERE, BRMAIZ1155FKKN
XH. JeERdlFEELREN. ETHFENZEG. (N
EHREREMRREM)

Bl E 15



Bangzi Melody

NORTH AMERICAN PREMIERE 4:00PM, SAT, AUG 11 ISABEL BADER THEATRE

China | 100 minutes | 2017 | Fiction | Chinese

vel: Jia Dashan
v. Li Baoluo
Cinematograpner: Shao
Dan

Editor: Chen Xiaohong
Froduction Designer: Yang

Zhiwen
sound: Ge Weijia
Music: Li Qi

jonal Dialect | English and Chinese Subtiles | 14A

In the early 1980s, with the end of the Cultural
Revolution, China began a vast land reform in its rural
areas to launch the so-called household-responsibility
system, which aims at ending the egalitarian
distribution method performed in Maoist China.

1982, a small village in Hebei Province of North
China. With the Spring Festival approaching, Party
Secretary Wang asks the villagers to rehearse a
classic Bangzi opera to impress visiting cadres. The
rehearsal, led by Uncle Lu, becomes entangled with
land-dividing. The best, most coveted peanut field
has been long guarded by Kuisheng, the “Mad Man”
of the village. All the villagers then try to put him into
exile, except the kind-hearted Xiaofen, Lu’s daughter,
who is in love with Kuisheng’s son, Shuman. Shot in
black and white with great humanistic spirit, Bangzi
Melody recounts the personal sufferings, political
gambling and historical ambiguities as a microcosm
of rural China during the land reform.

CHINA RETROSPECTIM



ABOUT THE DIRECTOR

Film and theatre director Zheng Dasheng
was born in a literary family in Shanghai.
He earned his undergraduate degree from
the Shanghai Theatre Academy before
receiving his MFA in filmmaking at the
School of the Art Institute of Chicago.
Greatly influenced by his grandfather Huang
Zuolin (veteran filmmaker and playwright)
and mother Huang Shugqin (a renowned
fourth-generation director), he approaches
the art of cinema with great humanistic
concern and rich historical reflection. His
2012 feature Falling City was in the Official
Selection of the 36th Montreal WFF.

PROGRAMMER’S NOTE
By Shen Wei

Cun Xi, the original Chinese title of Bangzi
Melody, literally means “village drama”. Xi
also means “opera” as in bangzi xi, a genre
of Chinese opera which can be dated back
to the Qing dynasty (1644-1912 A.D.). It
was first derived from other Chinese operas
in northwestern China, and became popular
in Hebei Province of Northern China.

The bangziis a traditional woodblock
percussion instrument widely used to mark
the main beat in many different genres of
regional Chinese operas. In recent years,
like many other traditional instruments, it
has been rediscovered by contemporary
composers, such as the Oscar winner Tan
Dun, who wrote the score for Ang Lee’s
Crouching Tiger, Hidden Dragon.

Some researchers suggest that Hebei
bangzi's traditional repertoire, adapted from
historical novels, folk tales or oral literature,
exceeds from five hundred to several
thousand plays. While the exact number
remains to be counted, the audience has
been shrinking. Young people in today’s
China are not quite attracted to bangzi,
or Chinese operas as a whole. However,
in the rural areas of China still reside a
large number of aficionados, growing old.
The main cast of Bangzi Melody are not
professional actors or actresses; they are
mostly from a bangzi opera troupe who tour

from village to village in rural Hebei. When
they are not being called for a performance,
they go back home and help with farming.

Beating the Princess (Da Jinzhi), in
which Uncle Lu casts his daughter Xiaofen
as the Princess, is a classic piece adapted
from a folk tale. Guo Ai, son of a Tang
dynasty (618-907 A.D.) general, is married
to the arrogant Princess Shengping. On
the general’s birthday, the Princess refuses
to go to the banquet to pay tribute to her
father-in-law. Guo Ai, feeling humiliated
in the fight, beats the Princess on a rage.
General Guo is furious about his son’s
actions and ties him up, waiting for the
Emperor to punish him. Realizing that it is
his daughter’s fault, the Emperor forgives
Guo Ai, and the couple becomes more
respectful to and caring for each other.

The story of Guo Ai and Princess
Shengping reflects the three cardinal guides
(san gang) proposed by the Han dynasty
Confucian scholar Dong Zhongshu (179—
104 B.C.) — ruler guides subject, father
guides son, and husband guides wife. It
is interesting to see how the three guides
coincide with each other in one single
incident — Princess is regarded as the ruler,
and both Guos should obey her; she should
obey her father, the Emperor, who thinks
that she needs to show respect to General
Guo based on filial piety (the Emperor is
therefore thought to be open-minded and
being praised for his benevolence).

Though Dong established Confucianism
as the imperial orthodoxy to deal with
individual behaviour and social order, one
should not equate his political platform
with the teachings of Confucian. Xiaofen is
unable to challenge her father’s authority,
or convince the villagers that Kuisheng
is getting better. While this reflects a
hierarchical structure of power, the kindness
and righteousness of Xiaofen are more
worthy of note — Confucius advocated
humanity and the innate goodness of
human beings. Born in chaotic times, he
encouraged one to cultivate oneself, to
spread virtues so as to find one’s own
position in the society, build rapport with the
people around and re-establish social order.

CHNA RETROSPECTIVE 17
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Last Train Home

7:30PM, SAT, AUG 11

Canada | 85 minutes | 2009

Dire Fan Lixin

Pro - Mila Aung-
Thwin, Daniel Cross
Cinematog er. Fan
Lixin

Editor: Fan Lixin, Mary
Stephens

Aaway  Scan to
Discuss

20

INNIS TOWN HALL

Documentary | Sichuanese &

nd Mandarin Chinese | English Subtities | PG

Chunyun, literally “spring transportation”, is a hectic
40-day period around the Chinese New Year, with
hundreds of millions of migrant workers travelling
back home for family reunions. This mind-boggling
“largest annual human migration on earth” is
delicately captured in director Fan Lixin’s Last Train
Home. Fan takes a close-up of one single migrant
family, the Zhangs. In 1990, Zhang and his wife left
their young children to find work in the city, consoled
by the hope that their wages would lift their children
into a better life. But their dreams were shattered
when their daughter, Qin, dropped out of school and
became a migrant worker herself.




ABOUT THE DIRECTOR

Fan Lixin was born in and grew up in
China during times of modernization.
Before moving to Canada, he worked as
a journalist with the national television
broadcaster China Central Television
(CCTV), travelling the country and
experiencing inequality caused by China’s
rapid economic expansion. As a result, he
became a documentary filmmaker with a
focus on social issues. Last Train Home is
his directorial debut, which won the Best
Feature Documentary at the International
Documentary Film Festival Amsterdam
(IDFA) and two Emmy Awards.

DIRECTOR’S STATEMENT

“l used to work at TV stations in China.
During those days, | travelled to different
parts of the country. The sharp contrast
between the lives in cities and countryside
always struck me. Submerged under

the glamour of the modern metropolis,

the poverty in the vast rural area is
overwhelming. As | travelled, | started

to focus on the migrant workers, whom

| believe have contributed the most to
China’s prosperity but benefited the least.
Aside from many hardships in life, they also
have to bear constant separation from their
families who are left behind. | decided to
document the lives of this group in a unique
position in China (and the world’s) history.

The annual migrant exodus between cities
and countryside during the week of the
Chinese New Year provided me a perfect
background for the film to closely examine

CHINA

the plight of the workers. The migrant
Zhang’s family story speaks for millions.
Through their story, the film scrutinizes
social inequality raised in a nation’s
industrial endeavour, and how the process
is affected by globalization on both a social
and humanistic level. By observing the
fate of one family, the smallest and seemly
stable cell in a fast evolving society, | hope
to articulate the complication between a
nation’s ambition to rise and its impact on
culture, society and individuals.”

PROGRAMMER’S NOTE
By Catch Cheng

China’s rapid economic expansion has long
been built on the backs of rural-to-urban
migrants. By 2017, the number of migrant
workers has reached 287 million. Due to
the household registration (hukou) system
that ties people’s access to social welfare
to their residential area, migrant workers
could not enjoy the same social benefits as
urban residents could. Since 2014, efforts
have been made to remove the distinction
between urban and rural residents.

China’s central government has released
major policies to address the needs of
migrant workers — with emphasis on

their settlement and living conditions in
cities, labour rights, the education and
resettlement for their children, and family
services system for their families back
home. As small- and medium-sized cities
started to provide more job opportunities,
the growth of migrant workers has slowed
down, and interprovincial migration has
decreased significantly. In recent years,
manufacturers in major cities that once
relied on low wages to prosper have started
to face labour shortages and are in a time of
transformation.

“Made-in-China” has a high price, paid by
those ruptured families; meanwhile, one
may note that multi-national corporations are
moving their factories from China to South
and Southeast Asia to take advantage of
low labour costs over there.

TROSPECTIM 21
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From Mao to Mozart: Isaac Stern in China

2:45PM, SUN, AUG 12

USA | 84 minutes | 1979 | Docu

Murray Lerner
ve Producer. Walter

Miller
Editor: Thomas Haneke

INNIS TOWN HALL
mentary | English and Mandarin Chinese | G

In 1979, virtuosic American violinist Isaac Stern
accepted a state invitation to China. On this historic
trip to Beijing and Shanghai, Stern happily exercised
his “musical passport” to share the best of Western
classical music with the people of China. With his
compassionate performance and generous tutoring,
young Chinese musicians who focused merely on
technicality, were able to grasp refreshing musical
expressions. Producer-director Murray Lerner
captured a kaleidoscope of experiences, where one
could see that the classical music education in China
started to revive from the Cultural Revolution. This
film won an Academy Award for Best Documentary
Feature in 1981.
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ABOUT THE DIRECTOR

By the time Murray Lerner (1927-2017)
graduated from Harvard University with a
poetry degree, he had already co-produced
and co-directed a full-length feature film,
and helped co-fund the first film production
society in the school’s history. Lerner was
long involved in the music circles and his
subjects have included Isaac Stern, Bob
Dylan, Miles Davis and Leonard Cohen.
He felt that film should be a unified art and
taught himself every aspect of filmmaking.

ABOUT MAESTRO LI DELUN

Renowned Chinese conductor Li Delun
(1917-2001) devoted his life to the
promotion of classical music in China. He
was the founder, instructor and conductor of
the first professional symphony orchestra of
the People’s Republic of China. In 1953, he
was sent to Moscow to further his studies
under conductor Prof. Nickolai Anosov. He
returned to China in 1957 after completing
his graduate studies from the Moscow
Conservatory and was made conductor of
the China Central Philharmonic Orchestra.
Despite the political tumult of the late 1970s,
Li bravely presented Beethoven’s Fifth
Symphony in a concert commemorating the
150th anniversary of Beethoven’s death.
This marked China’s first public performance
of a symphony from the Western classical
repertoire by a Chinese symphony orchestra
since the decade-long Cultural Revolution,
and as a result drew worldwide attention
and signalled the re-emergence of classical
music in China. He believed that classical
music was not a luxury art form catering
only to the aesthetics of the upper class

but rather something to be enjoyed by all
people. He was a tireless advocate for
classical music and spent his free time
lecturing on the subject of music enjoyment
throughout China.

PROGRAMMER’S NOTE
By Eland Zhu

During the late 1970s, the enthusiasm

towards Western classical music among the
Chinese citizens rose to an unprecedented
height under the circumstance of the
Reform and Opening-up policy. In response
to the motto of realizing the ultimate goal of
modernization, the modernization of music
was brought onto a national stage. And that
was what made the world-famous musician
Isaac Stern’s visit to China happen.

According to Stern, the easiest way for
a person to learn about another country,
is to meet the professionals in one’s own
field. Since the plan of his visit was to meet
the people and to get to know something
about China, the whole view upon this visit
expanded to another dimension. Stern
watched China through music.

Though currently there are more and
more Chinese citizens being accustomed
to Western music and Western musical
instruments, and there are quite a few
Chinese musicians garnering international
fame, the Chinese musicians were not
that close to Western musical instruments
more than 30 years ago. At that time, there
was a debate on whether or not Chinese
musicians should even play Western
musical instruments (someone argued
that they should just focus on traditional
musical instruments). And the result turned
out that those who were for the opinion of
“there should be some musicians focusing
on Western music so that the traditional
Chinese music culture could move to a
new stage” won. Nowadays, the Chinese
orchestra is set up based on the form of
Western symphony orchestra.

“You don’t use music to play the violin,
you use violin to play music.” said Stern. His
visit was truly enlightening for the Chinese
musicians and audience, taking them back
and close to the origin of music. Listen, sing,
and feel.

Co-presented by Li Delun Music Foundation

TEGELEET L DELUN MUSIC FOUNDATION
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Plastic China

4:30PM, SUN, AUG 12 ISABEL BADER THEATRE
China | 82 minutes | 2016 | Documentary | Chinese Regional Diglect | English Subtitles | PG

Liecior Wang Jiuliang Yijie, an 11-year-old girl, works alongside her parents

in a recycling facility while dreaming of attending
Jiulial;g §choo|. As much as her life is poor and d'istorted, she
“ior Jean Tsien is a truly global child who learns the ogt&_de wprld
ACL) Bob Lee from the waste workshop that her family lives in and
Music: Tyler Strickland works in — also known as the “United Nations of
Plastic Wastes.” Kun, the facility’s ambitious foreman,
dreams of a better life. He works day and night, and
ignores the physical and mental health problems of
his own family. Following these families’ daily lives,
Plastic China explores how this work of recycling
plastic waste takes a toll not only on their health, but

also their own dilemma of poverty, disease, pollution
and death.

28 CHN
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ABOUT THE DIRECTOR

Wang Jiuliang graduated from
Communication University of China, School
of Cinematic Arts in 2007. From 2007 to
2008, he finished a set of photography work
about Chinese traditional superstitions. He
started investigating the landfill pollution
around Beijing in 2008. In 2011, he finished
Beijing Besieged by Waste, a set of
photography work and a documentary with
the same name. Plastic China is his second
documentary, and it has won many awards
at festivals around the world.

PROGRAMMER’S NOTE
By Tom

You probably have heard that Starbucks is
going to eliminate plastic straws in all stores
by 2020. Most media reported the ban as an
act to declare war against plastic pollution in
our oceans — it is estimated that eight million
tonnes of plastic waste enter the world’s
oceans each year. The question is, plastic
pollution has been discussed over and over
again, but why did we just start to see some
real bold actions this year?

Recyclable waste is a valuable source to
achieve global environmental sustainability,
only if it is sorted correctly and effectively.
Unfortunately, most developed countries
including Canada, are struggling with waste
management. According to CBC writer Emily
Chung’s Many Canadians Are Recycling
Wrong, and It's Costing Us Millions, data
shows that in Toronto, contamination
rate for residential recycling is 26%. Each
percentage point increase means another
$600,000 to $1 million a year added to the
recycling costs. Globs of yogurt or some
leftover coffee can “contaminate” paper and
containers, making them unmarketable. The
disposable waste that one person sorted
and put into the taxpayer-financed recycling
bin might not actually be recycled, just
because someone else did not rinse a food
container — this is what is happening every
day.

That is not the end of the story.

Where did all the plastic waste go? Waste

management facilities are usually located
beyond the horizon. Waste collectors are
enveloped in the deepest night. They

seem to be stains that are meant to be
hidden so as not to create discomfort.

Many developed countries, especially
Canada and the US, are leading the world’s
consumption on plastic, electronics, natural
resources and energy. Many residents of
North America are not even familiar with the
word “sustainability”. For them, beautifully
packaged organic food is being sought after;
laundry dryers and diesel vehicles are for
everyday use. It is a lifestyle that seems to
be irresistible.

For over 25 years, developed countries
have been exporting the waste to
developing countries in Asia. The industry
knows the rule of thumb: there is no waste
management, only waste transfer. It is
cheaper to crush unwanted plastic into bales
and send them overseas than to sort and
recycle in homeland. In 2016, China alone
imported two thirds of the world’s plastic
waste. Family-run plastic-sorting facilities
were all over the small towns located in
the east coast of China. Migrant workers
were hired to hand-sort the plastic waste
from all over the world. Only the waste
with high residual value or high recycling
value would be taken out, the rest would be
simply piled up. Children living alongside
their parents played with “toys” found in the
imported waste. In the 26-minute director’s
cut of Plastic China, one would see a heart-
wrenching moment when a little boy put a
medical syringe into his mouth.

Plastic China has raised global
awareness of plastic pollution immediately
after its release. The Chinese government
took a strong action against plastic waste
import. Starting from Jan 1, 2018, China
has shut its door to contaminated plastic
waste and other 23 kinds of solid waste. It
has already caused massive chaos in many
developed countries. The new policy could
displace as much as 111 million metric tons
of plastic waste by 2030. The whole world is
scrambling to find solutions — “No man is an
island, entire of itself; every man is a piece
of the continent, a part of the main.”

CHINA RETROSPECTIVE 29
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The Wasted Times

7:00PM, MON, AUG 13 INNIS TOWN HALL

China | 123 minutes | 2016 | Fiction | Shangh

Direc

stor: Cheng Er

Jast: Ge You, Zhang Ziyi,
Tadanobu Asano Du Chun, Gillian
Chung
Cheng Er
Jrapher: Du Jie
Editor: Cheng Er
Art Director: Han Zhong
SC Zhu Yanfeng
Music: Shigeru Umebayashi, Guo Sida

& Mandarin Chinese | English & Chinese Subtitles | 18A

Set against a chaotic, war-torn
Shanghai, The Wasted Times follows
a local crime boss (Ge You) at the
receiving end of the Japanese army’s
attempt to forge a dubious alliance.
When a trusted friend and advisor
(Tadanobu Asano) plots against him,
he seeks revenge even in the face of
a coming war and his flawed outlook
on a corrupt system he himself

has engineered. Spanning three
separate times during the period, the
story details mindsets from various
perspectives, all culminating in a
suspenseful and tense finale.
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ABOUT THE DIRECTOR

Cheng Er is a graduate of the prestigious
Beijing Film Academy and was nominated
for directing in the Asian Pacific Screen
Awards of 2012 for his film Lethal Hostage.
Just as with The Wasted Times, he served
as the director, writer and editor of the

film. He made his first film in 1999, The
Criminals, serving the same roles. His other
award-winning Unfinished Girl was made
in 2006. The Wasted Times is a long-in-
gestation passion project for the director
who looks forward to future collaborations
with the film’s producers and actors.

PROGRAMMER’S NOTE
By Tom

Below is a timeline of Shanghai in 1937.

In the summer of 1937, Shanghai, the “Paris
of the Orient” became a slaughterhouse.
About a million Chinese and Japanese
soldiers engaged in savage urban combat
in the coastal city. As many as 300,000
people died in the epic three-month struggle
that pitted China’s best divisions against
Japanese marines, tank, naval gunfire and
aircraft.

Before the warfare, Shanghai had been a
thriving metropolis bustling with Chinese
gangsters, workers, peasants, Western
traders and missionaries, and Japanese
soldiers and businessmen. However, there
had never been peace in this city. Since
1932, there had been ongoing armed
conflicts between China and Japan without
an official declaration of war. A timeline
could clearly show the history of Shanghai in
1937; business and culture were blooming,
while military conflicts were right in town.

e Jan 9th, Shanghai Museum held a
preview; on the 10th, public opening
attracted 13,000 visitors.

e Feb 26th, Japanese marines held
massive military exercises in the east of
Shanghai.

e March, the China Automobile
Manufacturing Company’s Shanghai
Factory assembled China’s first diesel
vehicle. Domestic film A Lamb Astray
premiered at The Grand Cinema in
Shanghai, and thereafter, domestic films
started to enter mainstream theatres in
Shanghai.

e March 24th, Japanese marines held
armored vehicle exercises in the suburbs
of Shanghai.

e March 25th, China’s first theatrical thriller
The Phantom Lover opened in theatre. In
34 days, over 100,000 people watched
the film.

e April 11th, Japanese marines held special
field military exercises in the suburbs
and military parade in urban areas of
Shanghai.

* April 16th, China International Library
held the World Encyclopedia Expo in
Shanghai, exhibiting more than 2000
books from over 400 categories, in
Chinese, Japanese, English, German,
French, Russian and other languages.

e May 19th, Shanghai Film Production
Association was established.

e June 3rd, Japanese army held street
battle exercises in the urban areas of
Shanghai, involving the use of grenade
and machine guns in residential areas.

e June 8th, trading markets in Shanghai
were in chaos. The brokers’ union
decided to invite the leader of the
infamous Green Gang, Du Yuesheng to
act as an mediator.

e July 2nd, Japanese marines held massive
military exercises in urban Shanghai.

* July 7th, the Marco Polo Bridge Incident
marked the beginning of the full-scale
War of Resistance against Japan.

e August 13th, Battle of Shanghai broke
out. It was one of the largest and
bloodiest battles, described as “Stalingrad
on the Yangtze”.

After Shanghai was occupied, Du Yue-
sheng, Head of the Green Gang and the
real life inspiration of Mr. Lu, rejected the
sweet offer from the Japanese Army.
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I Wish I Knew

7:00PM, WED, AUG 15  INNIS TOWN HALL
China | 119 minutes | 2010 | Documentary | Shanghainese and Mandarin Chinese | English Subtitles | PG

Hrecior: Jia Zhangke Shanghai, a fast-changing metropolis,

S 7y Jia Zhangke a port city where people come and go.

Zl;;ﬁgl;r:mcd ;ﬂ’ KZE:g An Shanghai has hosted all kinds of people
‘ ‘ — revolutionaries, capitalists, politicians,

Gang, Li Peng, Li Peng . . .
Frodlcers: Wang Tianyun, Yu soldiers, artists, and gangsters. Shanghai

Lik-Wai, Meg Jin. Lin Ye Xiong has also hosted revolutions, assassinations
Yong and love stories. Eighteen people from these
Cinematographer: Yu Lik-Wai three cities — Shanghai, Taipei and Hong
cdior Zhang Jia Kong — recall their lives in Shanghai. Their
Scund: Zhang Yang personal experiences, like eighteen chapters

Music: Lim Giong

of a novel, tell stories of Shanghai lives from
the 1930s to 2010. An eternally wandering
soul returns to Shanghai and, walking along
the banks of the Huangpu River, awakens to
all the changes the city has undergone.
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ABOUT THE DIRECTOR

Jia Zhangke was born in 1970 in Fenyang,
Shanxi Province of China. He graduated
from Beijing Film Academy and made his
first feature film Xiao Wu in 1998. Since
then, he has been actively involved in
filmmaking over China. His Still Life won
the Golden Lion Award at the 63rd Venice
International Film Festival in 2006. His latest
feature, Ash Is Purest White, was selected
to compete for the Palme d’Or at the 2018
Cannes Film Festival. In 2017, Jia, together
with former Venice festival head Marco
Mueller, launched the Pingyao Crouching
Tiger Hidden Dragon International Film
Festival in his home province.

PROGRAMMER’S NOTE
By Eland Zhu

Commissioned to make a documentary film
about Shanghai so as to commemorate

the 2010 Shanghai World Expo, director
Jia Zhangke picked 18 interviewees’ (out
of more than 80 candidates) narration of
their own life experience or the one with
their close relatives, standing as direct

or secondary observers of the historic
events in Shanghai. Under the views of Jia,
Shanghai is not only a world-famous city,
which has a large population, high economic
growth rate, and outstanding culture and
entertainment confluence, but also the
window of China’s history since 1842 when
the Treaty of Nanking opened Shanghai to
the whole world’s foreign trade. By showing
the historic changes in Shanghai, audience
can have a direct interpretation of modern

China.

Opened as one of the first five “treaty
ports” in China, Shanghai has retained a
fast pace of growth since 1842. Drastic
revolution shifts and anecdotes of
outstanding figures and celebrities played
as historic markers. From 1842 to 2010,
the port city Shanghai has witnessed the
War of Resistance against Japan, Chinese
Civil War which determined the hegemony
of the party, the Cultural Revolution’s full
of absurdity, and vibrant years since the
Reform and Opening-up.

Based on the above historic
backgrounds, the selected interviewees
play a significantly typical role in preforming
the appearance and inner part of the city
Shanghai.

To be noted is that Jia has hidden
his own comment or criticism of the
interviewees (or the historic events they
represent) behind the scenes — such as
when he exposes Wang Peimin’s tears and
sorrow directly in front of the audience, or
takes a euphemistic glance at a view of
Rebecca Pan turning back to refine her
makeup on a folding chair. Each interviewee
represents a facade of the urban spirit of
Shanghai. The talks, behaviours and mental
states of the interviewees reflect those
years of China.

Though described as a “melancholic
history” of Shanghai, the film | Wish | Knew
states an idiosyncrasy of Shanghai as
optimism with dignity, willfully tasting every
sip of the ill-fated destiny. It shows the most
ordinary slots of the city Shanghai during
the ages of upheaval. The directors, writers,
actresses and actors, politicians, workers,
gangsters, scholars and every single one
of the citizens, played their own ways to
maintain their attitudes or just live their own
life. Ashes to ashes, funky to funky.

Ms. Zhao Tao structures this film by
performing after every single interviewee’s
talk. Every walk she takes, every scenery
she glances at, and every getting-lost in
her facial expression, plant a new life into
the scenes. With her performance, the film
| Wish | Knew bears a breath that each
ordinary citizen can hear.
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Together with You

INNIS TOWN HALL
)2 | Fiction | Mandarin Chinese | English Subtitles | 14A | 35mm Fim

7:00PM, THU, AUG 16

China | 116 minutes

Director: Chen Kaige
Principal Cast: Liu Peiqi, Tang Yun,

Chen Hong, Wang Zhiwen, Chen
Kaige

or. Tong Gang, Chen Hong
xecutive Producer: Yang Buting, Yan
Xiaoming, Li Bolun, Chen Kaige
y: Chen Kaige, Xue Xiaolu
natographer: Kim Hyungkoo
ditor: Zhou Ying
Production Designer: Cao Jiuping, Liu
Luyi
Music: Zhao Lin

Discuss

oy
2
!

Cheng (Liu Peiqi) is proud of Xiaochun
(Tang Yun), his 13-year-old son and a
violin prodigy. To pursue more advanced
studies, they leave their small town for
Beijing. In the metropolis, Xiaochun hones
his skills under the slovenly Professor
Jiang (Wang Zhiwen). He also meets a
charming neighbour girl, Lili (Chen Hong),
and learns the true meaning of love and
friendship. Cheng soon finds Xiaochun a
more prestigious teacher, Professor Yu
(Chen Kaige), believing that Yu is able

to bring Xiaochun to fame and success.
Professor Yu puts Xiaochun in competition
with his other favourite student. On the eve
of a life-defining performance, Xiaochun
learns a secret about his true birth.
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ABOUT THE DIRECTOR

Chen Kaige is a leading figure of the Fifth
Generation of Chinese cinema. He made
his directorial debut with Yellow Earth ('84)
and achieved an international success with
Farewell My Concubine ('93), which earned
him the Palme d’Or at Cannes and has
remained the best Chinese-language film
of all times on the Chinese film review site
Douban. Legend of the Demon Cat ('17) is
his latest and most ambitious feature.

PROGRAMMER’S NOTE
By Liu Guanchu

The director of this film Chen Kaige is a
renowned cultural character in China. He
has been described as “the star of the Fifth

» o

Generation Directors”, “the one with the
huge production budget”, “running-out-of-
talent”, and so on. These labels, along with
the praises and criticisms, have always
been around him since the day he started
making films. If we could discard these
labels and mute the noise, the truth about
him stands out — he is the only Chinese
director to have won the Palme d’Or at
Cannes Film Festival, which has inspired
many Chinese filmmakers to present their
works to an international audience.

Chen was born in 1952 and he lived through
the most turbulent period in China’s post-
war history. Growing up among the rapid
and fanatic social changes such as the
Cultural Revolution, he started to develop

a critical perspective when looking at this
world. His critical thinking has always played
an important part in the creation of his films.
As a witness and an individual undergoing
China’s social reform, he used his unique
cinematic language to capture the real
stories happening to ordinary people.

In Together with You, he draws a close-
up of the violin prodigy Liu Xiaochun,
who is facing all kinds of struggles in

his adolescence and in his pursuit of a
career in musical performance. By telling

Xiaochun’s story, Chen explores the issues
of father-son relationship, mentor-student
relationship, the curiosity towards sex and
the career choices. The more important
discussion brought by Chen, however,

is how people interpret the meaning of
“success” under the rapid economic growth
in China. In the film, music teacher Jiang
lives a poor life, but he puts all his passion
into music; the conservatory Professor Yu,
played by Chen himself, lives a glamorous
life, but his pursuit of music is only for
satisfying others. When Xiaochun faces the
conflicts between these two ways of life, it
has shown the director’s own reflection on
the meaning of being successful in art. At
the end of the film, the decision made by
Xiaochun at his competition night, has given
the audience the freedom to interpret the
meaning of success themselves.

It is worth mentioning that the film From Mao
to Mozart: Isaac Stern in China (page 24)
can be drawn to an interesting comparison
with this film. When Stern accepted a state
visit to China in 1979, he gave out master
classes to the young musicians in China
with all his heart. The most valuable lesson
he gave was telling them to play music with
passion, to sing together with the music.
Twenty some years later, as can be seen
in Together with You, music education

has thrived in China, and both Jiang and
Yu emphasize passion and the flow of
emotions. Nowadays, endowed with the
teachings from early generations, young
musicians like Lang Lang and Yuja Wang
have become widely recognized on global
stages.

35mm Print — Courtesy of the National Film
and Sound Archive of Australia

f nrsa
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Girls Always Happy

CANADIAN PREMIERE 7:30PM, SAT, AUG 11 ISABEL BADER THEATRE
China | 117 minutes | 2018 | Fiction | Mandarin Chinese | English and Chinese Subtitles | PG

Jrecior: Yang Mingming Girls Always Happy portrays a single
“rncpel Cast Nai An, Yang Mingming,  mother (Nai An) living with her daughter
Zhang Xianmin, Li Qingin (Yang Mingming) in a Beijing hutong.

Producer: Yang Jing (n attendance) : .
Fvecuive Poducer Yang Chao Looking at the contemporary urban life

Sereenplay Yang Mingming with a novel perspective, Girls Always
Clnematoorapher: Shen Xiaomin Happy represents the spectacle of mutual
Fditor: Yang Mingming repulsion, hatred and harm between the
two, and yet from their despair rises the
power of tender love. The complexity
indicates the unique observation and
expression of the director Yang Mingming
on female relationships.
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ABOUT THE DIRECTOR

Yang Mingming was born in 1987 and
graduated from National Academy of
Chinese Theatre Arts. She directed,
photographed, and starred in her short
debut Female Directors. It was one of the
top ten Chinese independent films in 2012
and showcased in youth film festivals both
home and aboard. Girls Always Happy is
the first artistic feature written, directed

and performed by Yang Mingming, with the
director of film Crosscurrent Yang Chao as
the executive producer and Yang Jing the
producer. In 2018, It was selected in the
Panorama of 68th Berlin Film Festival, and
later in the year, it won the Firebird Award
and FIPRESCI Prize at the 42nd Hong Kong
International Film Festival.

PROGRAMMER’S NOTE
By Shen Wei

Girls Always Happy is set in a Beijing
hutong — narrow alleys — where the mother
and daughter live together in a traditional
courtyard residence (sihe yuan). Director
Yang Mingming herself grew up with her
mother in a hutong, and it came natural to
her to look for one where she could develop
her first feature. She and her producer
spent almost a month riding on motorcycles
everywhere in hutongs, just to find the
desirable corner unit, with two bedrooms
separated by a courtyard.

Beijing’s hutong was first established in the
Yuan dynasty (1206—1341 A.D.) of China
and has developed and become an integral
part of the city’s landscape ever since. In
Chen Kaige’s 2002 feature Together with
You (page 40), the violin prodigy Xiaochun
goes to Professor Jiang’s place for violin
lessons — Jiang lives exactly in a hutong.
In today’s Beijing, although many hutongs
have been demolished to give way to

new infrastructure and modern buildings,
some in the historical heart of the city are
conserved and restored with actions taken
by the government.

A hutong life is both private and public — on
one hand, a sihe yuan is often “deep into
the woods”, away from outside noise and
traffic; on the other hand, it tightly connects
the families and individuals who are living
within the same limited space. To a great
extent, this physical environment has
shaped the flows of the story, making all the
excess of rage and poignancy possible. And
this is unique about Beijing, not about any
other city.

From there a sophisticated mother-daughter
relationship is constructed. Usually it is

at dining table that the two of them call a
truce. And very soon after, they break it
almost relentlessly, until all of a sudden they
conspire to go against a common enemy, or
simply to take advantage of someone else.

The mother says almost hysterically,

“if a family of two can’t get along, what
happiness is there in this world?” It may
remind the viewers of the hedgehog’s
dilemma, first told by philosopher Arthur
Schopenhauer. It is an analogy about the
challenges of human intimacy. During cold
weather, a group of hedgehogs seek to
become close to one another in order to
share heat. However, when they become
too close, they cannot avoid hurting one
another with their sharp spines, and thus
have to remain somewhat apart.

From many aspects, Girls Always Happy
is as educational as it is ironic, making
one ponder over any relationship that
can be forged in life. Tenderness is to be
found under many convoluted minutiae of
everyday life.

Co-presented by Toronto Reel Asian
International Film Festival

TORONTDO

recl asian

INTERNATIONAL FILM FESTIVAL

presented by ~ gRLIIC()NAL
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-
Small Talk

5:15PM, SUN, AUG 12  INNIS TOWN HALL

laiwan, China | 88 minutes | 2017 | Documentary | Taiwanese | English Subtities | PG
Drector: Huang Hui-Chen “Every morning, my mother wakes up well
—eculve Producer Hou Hsiao-Hsien — hefore me, prepares my lunch, and takes
- Diana Lee Chia-Wen off. Every evening, she comes home,
er: Lin Ting-Chieh

washes up, closes her bedroom door, and
is asleep by 9PM. We live in the same
space. But we've lived like strangers

under one roof for decades now. The only
exchanges between us are the meals she
cooks for me. One day, | finally summon up
the courage to sit her down and make her
talk. But am | ready to hear what she has to
say? And are we ready to face what's been
buried for so long?”

ditor: Jessica Lin Wan-Yu
Music: Lim Giong, Point
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ABOUT THE DIRECTOR

Huang Hui-Chen is an activist, documentary

filmmaker and a full-time mom. Prior to

embarking on her first feature documentary,

Huang worked for NGOs such as the
Taiwan International Workers Association,
China Time’s Trade Union and the Taipei
Documentary Worker’s Union as Secretary
General, advocating for labour rights and
social justice. It was during this time that
she began documenting the plight of the
disadvantaged and the voiceless.

PROGRAMMER’S NOTE
Edited based on public information

A brief history on the LGBTQ rights
movement in Taiwan:

* The Asian LGBTQ Rights Movement saw
its first spark in Taiwan and it has pushed

and transformed the society in profound

ways. Today, the public’s views and laws

on LGBTQ rights in Taiwan is widely

regarded as the most progressive in Asia.
Here is a brief history of this monumental

movement.

* 1986: Chi Chia-wei (pioneer of LGBTQ
movement in Taiwan), applied for a

notarized marriage license with his same-

sex partner and was promptly rejected.

* 1990: The first lesbian group, Between
Us, was established.

e 1995: The first LGBTQ program on a

publicly-funded radio station, “Taipei Gay
Talk”, was aired.

1996: The Taiwanese writer Hsu Yu-
Shen and his Uruguayan partner Gray
Harriman had the first public same-sex
wedding ceremony in Taiwan.

2001: A draft version of the Basic Law on
the Guarantee of Human Rights, which
included the rights of same-sex couples
to legally start families and adopt children,
was issued.

2002: Taiwanese LGBTQ activists were
invited to the office of then Leader of the
Taiwan Area, Chen Shui-Bian.

2003: The first Taiwan Pride Parade was
held. It was the first one in the Chinese
community.

20083: A draft of the Basic Law on the
Guarantee of Human Rights, which
included an article on same-sex
marriages and adoption rights for same-
sex couples, was discussed in the cabinet
but not passed.

2005: A same-sex marriage bill was
submitted by Hsiao Bi-khim, a lawmaker
from the Democratic Progressive Party.
However, it was rejected.

2016: The biggest LGBTQ Pride Parade
in Asia was held in Taipei. Several
members of the legislature announced
their intentions to push for another
marriage equality law. Tsai Ing-wen,

the Leader of the Taiwan Area, publicly
expressed her support.

2017: In response to the constitutional
interpretation request brought forth by Chi
Chia-wei and the Taipei government, the
Constitutional Court discussed the issue.
On May 24, the Constitutional Court

ruled that the Civil Code’s restriction on
marriage is unconstitutional, and it will be
modified to include same-sex marriages
in two years.
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A Simple Life

7:30PM, SUN, AUG 12  INNIS TOWN HALL

Hong Kong | 118 minutes | 2011 | Fiction | Cantonese Chinese | Chinese anc

Director: Ann Hui
Cast: Deanie Ip, Andy Lau
cer: Yu Dong, Andy Lau,

Producer: Chan Pui-Wah, Ann Hui, Roger

Lee

S Susan Chan, Roger Lee
smatographer: Yu Lik-Wai

ditor: Eric Kwong Chi-Leung (H K. £

Manda Wai

Froduction Designer: Albert Poon

Sound: Tu Duu-Chih

c. Law Wing-Fai

54

When Ah Tao (Deanie Ip), a servant
to the Leung family for nearly 60
years, suffers a stroke, she decides
to quit her job and move into a local
nursing home. The man she cared
for since he was a boy, Roger (Andy
Lau), takes it upon himself to help her
adjust to her new life, which involves
getting to know her new nursing
home family, a motley crew of unique
and quirky residents. As Ah Tao’s
health deteriorates, roles reverse,
with Roger now taking charge of her
care.



ABOUT THE DIRECTOR

Ann Hui was born in Anshan, Liaoning
Province and later immigrated to Hong
Kong with her family. After graduating from
the University of Hong Kong, she completed
a special course on film in the U.K., then
returned to Hong Kong as the assistant to
the master of Chinese martial arts films,
King Hu. In 1979, she made her directorial
debut with The Secret and soon became a
leader in the “Hong Kong New Wave” film
movement. Her notable works include Boat
People ('81), Song of the Exile ("90), Love in
a Fallen City ('84), Summer Snow (’95) and
The Way We Are ('08). Our Time Will Come
('17) is her latest feature.

PROGRAMMER’S NOTE
By Shen Wei

Ah Tao’s full name is Zhong Chun-Tao —
Chun-Tao is a popular name given to young
ladies in Chinese fictional works. “Tao”
means peaches, peach trees or peach
blossoms, and the name shall be literally
translated as “spring peach blossoms”.

In China, there has been a long tradition

of comparing girls and women to various
flowers. Literati also tend to use affective
images, creating an animating force in the
text. Specifically, in the Book of Songs (the
oldest collection of Chinese poems dated
from 11th to 7th Century B.C., all of which
could be chanted), there is a famous poem
titled “Tao Yao™:

MADE BY W

The peach tree is slender and sturdy,
Flaming red are its blossoms.

The girl is getting married,

Most suitable for the house.

The peach tree is slender and sturdy,
Luscious and abundant is its fruit.
The girl is getting married,

Most suitable for the home.

Similar names such as “summer lotus”,

“fall chrysanthemum” and “winter plum” are
all constructed in a manner to associate a
symbolic, seasonal flower with the season.
Those who are familiar with Chinese cinema
may remember director Zhang Yimou’s
widely-acclaimed film The Story of Qiu Ju,
where Gong Li played the title role. And Qiu
Ju literally means “fall chrysanthemum?”.

In A Simple Life, Ah Tao is a domestic
servant working for the Hong Kong Leung
family for decades. In the Pearl River delta,
a densely populated network of cities
including Hong Kong and Macao, there

was a wave of young female migrants from
1930s to 1970s. They went to the British
Hong Kong, Portuguese Macao, Singapore,
Malaysia and Indonesia seeking means to
support themselves and their families. Many
of them later became servants to wealthy or
expatriate Chinese families, and they never
married. Their resistance to marriage could
be complex — some came from very poor
households that could not afford dowries;
some wanted to remain independent and
their vows of celibacy were viewed as a
challenge to the traditional patriarchy; others
were committed to serving the families.

In today’s Hong Kong, there were only a
few survivors of this custom, and foreign
domestic helpers have replaced their roles.
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Center Stage

7:00PM, TUE, AUG 14

Hong Kong, China | 151 minutes | 1991

Director: Stanley Kwan
Principal Cast: Maggie
Cheung, Tony Leung, Chin
Hang, Carina Lau, Lawrence
Ng. Cecilia Yip, Waise Lee
Executive Producer: Willie
Chan, Tsui Siu Ming
5y: Chui Dai An Ping
ner: Poon Hang

Seng (HK.S.0))

Editor: Cheung Yiu Chung
(HK.SE) Cheung Kar Fei
HKSE) Joseph Chiang
Music: Siu Chung

INNIS TOWN HALL

Fiction | Cantonese Chinese | English Subtitles | PG

(Center Stage is set during China’s silent movie
era and revolves around the life of the legendary
gifted actress, Ruan Lingyu. With her sensitive
portrayal, Maggie Cheung won the best actress
award at the 42nd Berlinale.) In the spring of
1935, Ruan Lingyu took her own life, shocking
the world. Her funeral was attended by hundreds
of thousands of mourning fans. Ruan entered the
film world at the age of 16. In just 9 years, she
made 29 silent movies and became a super idol.
As she rose to fame, she also rose to infamy with
scandals over her private life. Her death has given
rise to much debate: did she kill herself because
of her career? Or for love? In her farewell note,
Ruan wrote four words — “criticism should be
feared” — and gave her final condemnation on the
merciless public.

58
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ABOUT THE DIRECTOR

Born in 1957, Stanley Kwan graduated

from the Hong Kong Baptist College with a
degree in mass communications. He once
landed a job at Hong Kong’s Television
Broadcasts Limited (TVB) before working as
production assistant for Ann Hui (A Simple
Life) and other Hong Kong directors. His
debut feature, Women ('85), starring Chow
Yun-fat, was a major box office success.

As a key figure in the Hong Kong Second
Wave, Kwan constantly explores the power
of female protagonists and their romantic
struggles with sympathetic eyes, and such
directorial credits include Rouge (1987), Full
Moon in New York (1989), Center Stage
(1992), and Red Rose White Rose (1994).

PROGRAMMER’S NOTE
By Eland Zhu, Tom

During the 1920s to 1930s, Shanghai was
experiencing political turbulence at the
historic turning point. However, it was also
a golden age for Shanghai; a hub of the
Chinese film industry started to develop,
and citizens shared more radical views of
cultures and thoughts. There were dozens
of great writers, politicians, scholars, actors
and actresses, musicians influencing the
upcoming modern society of Shanghai.

Ruan Lingyu lived her life on that stage.
Born from a working class family in
Shanghai, Ruan lost her father at a young
age, and her mother brought her up working
as a housemaid. With the breathtaking
appearance and talented acting skill, Ruan
became one of the most prominent stars

in the 1930s, and her suicide at the age of
25 made her a legend in the Chinese film
history.

On March 8th, 1935, Ruan committed
suicide by poisoning herself with an
overdose of barbiturates in Shanghai under
the insupportable stress of facing with
various public issues and private problems
(especially those related with her intimate

relationship). Although a lot of scholars
doubted that her one-liner dying note

might be forged by Tang Jishan, the dying
message appalled the whole society at that
time, including the literary giant Lu Xun. Her
funeral procession was reportedly 4.8 km
long, with three women committing suicide
during the event. The New York Times
called it “the most spectacular funeral of the
century”.

Co-presented by Toronto Reel Asian
International Film Festival

TORONTO .
recl asian
INTERNATIONAL FILM FESTIVAL

presented by SRLIIC()NAL
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Love Education

CANADIAN PREMIERE
China | 122 minutes | 2017 | Fiction

rector: Sylvia Chang

cpel Cast: Sylvia Chang, Tian
Zhuang-zhuang, Lang Yueting, Wu
Yanshu, Song Ningfeng
Prc . Patricia Cheng
Froducer: Victoria Hon
Screenpley: Sylvia Chang, You
Xiaoying
Cinematograpner: Mark Lee Ping-Bin
Editor: Matthieu Laclau
Production Designer: Man Lim-Chung
Tu Duu-Chih, Wu Shu-Yao

Music: Kay Huang

62

7:30PM, FRI, AUG 17
Mandarin C

ISABEL BADER THEATRE
hinese | English and Chinese Subtitles | PG

Huiying (Sylvia Chang) intends to
relocate her father’s grave from the
countryside to the city, where he could be
re-buried with her mother. However, her
decision sparkles a conflict with Nana (Wu
Yanshu), her father’s first wife. Huiying’s
daughter, Weiwei (Lang Yueting), caught
between her mother and Nana, is turning
this family dispute into a reality show on
TV, but after having spent some time with
Nana, she learns a new understanding

of life. In this bittersweet journey, these
three women of different generations,
each facing her own problems in her love
life, follow their hearts and embrace each
other’s perspectives on love.



ABOUT THE DIRECTOR

Born in Chiayi, Taiwan, Sylvia Chang
began her acting career in the 1970s and
soon began earning major accolades. In

a career spanning over four decades, she
has starred in more than 100 films. She
made her directorial debut in the 1980s and
her most critically acclaimed features have
included Siao Yu ('95), Tempting Heart ('99)
and 20 30 40 ('04). Love Education ('17) is
her latest feature.

PROGRAMMER’S NOTE
By Shen Wei, Zoe Lang

The chastity memorial arch (zhenjie paifang)
located in the village where Nana lives, is
similar to the Chinatown gateway arches in
many North American cities, or the Qianmen
Archway in Beijing — they are all traditional
Chinese architectural structures, serving
different purposes.

Since the Song dynasty (960-1279 A.D.)
of China, widows who refused to remarry (or
in some extreme cases, committed suicide)
were highly praised for being loyal to their
husbands, hence the chastity arches to
honour them. Most of these arches were
demolished after the collapse of the Qing
dynasty (1644-1912 A.D.), but a few have
been preserved in rural areas as heritage,
where kinships remain to be strong social
forces.

In Love Education, Nana has been
living by herself in the village since her
husband left for the city. Although not
married by modern law, they are considered
a legitimate couple based on the genealogy
book. Nana’s loyalty to her marriage is
perceived as virtuous and highly respected
by the villagers. However, her husband
remarried Huiying’s mother without divorcing
Nana. The core conflict of the film involves
the legitimacy of the two marriages — this is
not a unique predicament.

Similar cases could be dated back to
1910s-1940s, when Chinese scholars and
literati were promoting radical Western
ideologies for the sake of saving China
from the depredations of imperialism.

MADE BY')

The traditional family system was greatly
challenged by constant warfare which led
to great economic and social instability.
Such drastic changes, when reflected

on an individual level, were startling and
devastating. Migration was often involuntary;
many were escaping from impending

wars or seeking means to survive. Some
chose to break their arranged marriages
to find true loves; others got separated
from their spouses during political turmoils.
Monogamy, concubinage, polygamy co-
existed in the chaotic times.

It was also during this time that Western
wedding customs were introduced to the
Chinese — brides started to wear white
wedding gowns. In the traditional Chinese
culture, white was the theme colour for
funerals and thus considered extremely
inauspicious. Red, which symbolizes
happiness, success and good luck, was
the orthodox theme colour for weddings.
The colours of red and white are a duality;
weddings and funerals are referred to as
“hong shi” and “bai shi” in China, which
literally mean “red errand” and “white
errand”, respectively. In modern-day China,
it is a popular practice for brides to wear
white gowns during the ceremony, and then
change to red cheongsam (gipao) during
the reception.

As also depicted in the film, funeral
rituals may consist of wailing, crying and
singing dirges. Many people may feel
necessary to hire professional mourners,
such as Mr. Lu, to perform funeral cries.
This is perceived as a representation of the
family’s respect and care for the deceased.
In the Taiwanese film Small Talk, similar
funeral rituals can be observed, where
director Huang Hui-Chen and her mother
used to work as professional mourners,
chanting and dancing to send off the
deceased.

Co-presented by Toronto Reel Asian
International Film Festival

TORONTD

recl asidn

INTERNATIONAL FILM FESTIVAL
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The Portraits of the Young ‘BEE/®R RETEESEMMAIIA
programme is dedicated to MALZHE=BE=NER, THRE
emerging young filmmakers and BRI TMATFERREMLISMHIA
their compelling or innovative works, BZ{E.

especially those that showcase
modern-day young people’s
exploration and search for identity.
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Wrath of Silence

CANADIAN PREMIERE  7:15PM, FRI, AUG 10 ISABEL BADER THEATRE
7:30PM, SUN, AUG 12 ISABEL BADER THEATRE

China | 119 minutes | 2017 | Fiction | Mandarin Chinese | English Subtities | 14A

Drrector: Xin Yukun On a chilly winter’s day in Northern China,
~rncipal Cast: Song Yang, Jiang a shepherd boy roams the mountains with
Wu, Yuan Wenkang, Tan Zhuo his herd. He walks by a slope and gazes

reseniers: Song Wen [ down into the shallow creek beneath him.
attendance), Yang Wei, Qian

Shimu Liu Bo Two days later, miner Zhang Baomin (Song
ducer: Gao Yitian Yang) hurries back to his home — his son has
se Producer: Huang Congyu disappeared in the mountains. Three days

Xin Yukun later, lawyer Xu Wenjie’s (Yuan Wenkang)
Cnemalographer: He Shan daughter disappears as well. He picks up the
Editor: Hu Shuzhen phone and calls mine owner Chang Wannian
H“ﬁ:‘j s,LJﬁiaaTang (Jiang Wu), the only suspect possible.

S Mountains and the wilderness, people lose
themselves in this no man’s land in search of
their blood.
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ABOUT THE DIRECTOR

Born in 1984 in China, Xin Yukun graduated
from the Photography Department at the
Beijing Film Academy. His debut feature
The Coffin in the Mountain was a popular hit
in China and garnered industry and critical
praise. The thriller, set in the Chinese
countryside and rich in black humour, was
acclaimed for its sophisticated structure of
twists and turns. Xin embeds grim images
and exquisite narrative structure into his
films, which seeks to shine a light on the
fundamental human nature through intricate
human relations and plot lines.

PROGRAMMER’S NOTE
By Shen Wei

Werath of Silence is set in a coal-mining
region of North China, where lamb is the
main meat on the dining table. Traditional
Chinese medicine practitioners believe that
lamb is nourishing and especially good for
maintaining one’s energy in the cold winter.
Very often in Chinese cinema, the cuisine
may suggest where the story takes place;
how a particular dish is prepared may reflect
the social status of the characters.

In the Hong Kong-based story A Simple
Life (page 54), Roger (Andy Lau) sits with
two directors (cameo roles by Tsui Hark
and Sammo Hung as themselves) in a
restaurant, where Hung insists on ordering
lamb spine — one can immediately tell that
this particular scene is not set in Hong
Kong. In Girls Always Happy (page 46), Wu
(Yang Mingming) invites her friend to her
home deep in a Beijing hutong. The two
sit together, devouring some leftover lamb

bone marrow cooked by Wu'’s mother.

Food and how it is presented have
always been an integral part of the
cinematic language. When a plethora of
mutton is laid out in front of mine gangster-
boss Chang Wannian, with menacing meat
slicers whirling at the back, one will become
instantly mesmerized. The moving images
often provoke resonant contemplations
of the characters’ divided-and-intertwined
destinies.

Werath of Silence is director Xin Yukun’s
first screenplay, drafted when he was about
28 years old. His friend and producer told
him that it would need a bigger budget to
make it happen, so Xin wrote and directed
the tri-linear feature The Coffin in the
Mountain, which became a phenomenal
success. It premiered at the 2014 FIRST
International Film Festival (Xining, China)
and won the Best Director and Best Picture,
Drama. Its international premiere was at the
“International Critic’'s Week” of Venice in the
same year, and it was highly sought after by
film festivals around the world.

Xin was discovered by FIRST,
supported by FIRST, and elevated by
FIRST’s collaboration with Bingchi Pictures.
FIRST has been the promised land to many
emerging young directors and directors-
to-be who dream of a career, often laden
with unknown. China’s blockbuster Dying
to Survive (2018), which generated over
three billion Chinese yuan (approximately
569 million Canadian dollars) domestically,
was also made by a director who debuted at
FIRST — the name is Wen Muye.

Many opportunities flooded to Xin’s desk
after The Coffin in the Mountain, but he has
chosen to make Wrath of Silence. He took
the crew back to his hometown, Baotou,
Inner Mongolia, a major mining district that
he re-discovered throughout the filmmaking
process. Xin has already established
himself as a rising star for making noir-
tinged crime thrillers. As he said, “In real
life, everyone hopes for the best...films
just give everyone a chance to get close to
the darkness as infinitely as possible, even
touching the sin, but two hours later, they
can find themselves safe in the seat.”
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Taming the Horse

TORONTO PREMIERE 12:00PM, SAT, AUG 11 INNIS TOWN HALL
Canada | 124 minutes | 2017 | Documentary | Mandarin Chinese | English Subtitles | 14A

Drector: Gu Tao When Dong’s family migrated from Inner Mongolia to
FProducer: Yang Aonan, South China, Dong’s spirited ideals of simple-living
Yu Xun. Gu Tao were at odds with the values of a rapidly modernizing

Cinematographer: Yu Xu . . :
o Gu Tao society in the early throws of consumerist frenzy.

Sound: Catherine Van More than a decade later, Dong is a dreamer who has
Der Donckt lost his way, a loser in derision, spiritually alienated
and socially troubled, without a sense of place or
purpose in his own society. Over the course of a year,
director Gu Tao accompanies Dong in his struggles
with family and society, sex and love, identity and
survival as a young man in modern China. The
resulting portrait is of a difficult and divisive young
man; a sympathetic record on the human condition in
contemporary China; a raw cry for truth, a longing for
a better life.
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ABOUT THE DIRECTOR

Gu Tao was born in Wenchuan, Sichuan
Province in China. From 2004 to 2007,

he studied in Mel Hoppenheim School of
Cinema, Concordia University in Montreal,
Canada, majoring in Film Production. The
films he created have been shown in over
60 film/art festivals worldwide and won
numerous world-renowned prizes including
the “Special Jury Prize” at International
Short Film Festival Clermont-Ferrand, “Best
Director” at Curta Cinema Rio de Janeiro,
Brazil, and “Canadian Top 10” at Toronto
International Film Festival.

PROGRAMMER’S NOTE
By Promise Xu

What is Taming the Horse about? It's
probably a question that lingers over each
viewer’'s mind, even just a few minutes into
the film. In a time where the exact science
of grabbing attentions is impeccably honed,
we are all trained to spot and find the
central conflict of any story. Storytellers

are even more trained at delivering that, at
precise doses and with immaculate pace. In
this film, among all the seemingly still daily
conversations, and recaps of stories that
bear no significance other than to those who
experienced it, one’s quest for the central
conflict is admittedly futile.

A bigger, and probably more interesting,
question is, what exactly are we looking for
in a documentary? Many would passionately
argue that the ideal of a film must include a
perfectly structured central conflict. Under
that measure, is documentary forever
and inherently behind? For a genre that
tries to capture some aspects of reality, a
perfectly timed and structure central conflict
is a glaring antithesis. The reality we live
through, now or ages ago, has no rapidly
unfolding central conflict. In one way or
another, day in and out, we are all chipping
away at the unsolved mystery of what may
happen to us next. In that endeavour, we
are disappointed, agitated, and fleetingly
uplifted then let down.

This is probably what makes an ideal
of film, or of life, so desirable. It's an ideal
we never have experienced, and never will.
The search and longing for that ideal, could
very well be the central conflicts for many.
That is, possibly, what Taming the Horse
is about. Or more precisely, what Taming
the Horse is trying to capture: the search
for an ideal, one that seems to live in the
past, among the youth, or at an unreachable
place. For those in the search, before they
could figure out how to live in a society
whose values contradicts with them, some
ideals were forcibly taken away. Life is but
a story of their relentless determination to
get back to the ideal, to restore what was
perfectly fine but destroyed.

To many, myself included, the
invocation of the destroyed ideal, is a mis-
construed love for the past. It is a past that
actually never existed. However painful, it
is a reality one must soberly wake up to.
There is no other choice, that or death, one
will finally catch onto you. The astounding
beauty one may find in Taming the Horse,
lies in the possibilities of what choices
Dong, the protagonist, may have made after
the last scene of the film. The journey taken
by Dong, is his effort to get back at the ideal
that lies in his hometown, which made up
his innocent adolescence. In choosing not to
show what happened when Dong reached
his destination, the message of it being
never existed is made exceedingly clear.

In the face of what may seem like a bitter
defeat, possibly all choices are poetically
touching. To choose void and exile, to
choose the path of sober and distance, or to
march into building ideals, they are all one’s
ultimate takes on life. The beauty is not of
a correct, moral or responsible choice, but
that of looking inside, ripping oneself apart,
and staring squarely at the abyss.

In our searching for the central conflict,
we inadvertently reveal ourselves, our basic
yet engrained desire for meaning. Taming
the Horse is perhaps about precisely that -
in a world that seems to change faster and
faster, our quest for meaning is the only
thing that makes the struggle worthwhile
and human.
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I’ve Got a Little Problem

NORTH AMERICAN PREMIERE  3:00PM, SAT, AUG 11 INNIS TOWN HALL

China | 44 minutes | 2017 | Documentary | Mandarin Chinese | English and Chinese Subtitles | 14A

Director: Zhang Ximing Known for shooting nude photos of Chinese youth
and his explicit representation of Chinese sexuality,

e Zhang Ximing Ren Hang sought to photograph a group of nude

Cinermatographer: Zhang
Ximing
Editor: Zhang Ximing

models in the streets of Beijing. However, as
always, his shooting plan received biased criticism
and encountered problems with the law. Facing
an ongoing battle with manic depression added
inconceivable difficulty to an already troublesome
existence. Ultimately, he ended his young life.
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ABOUT THE DIRECTOR

Zhang Ximing, born in Liaoning Province,
China in 1985, studied at Beijing Institute of
Graphic Communication, where he became
interested in documentary filmmaking.

He dropped out of college and started

his career by making documentaries and
programmes for televisions and websites.
I've Got a Little Problem was selected to
compete at the 2017 FIRST International
Film Festival and 2017 Busan International
Film Festival.

PROGRAMMER’S NOTE
By GGO

Ren Hang (March 30, 1987 — February
24, 2017) is a leading figure of the new
generation of Chinese photographers, and
one of the most important contemporary
artists in China. Self-taught and using an
inexpensive point-and-shoot camera, he
has produced a significant body of work
that gained world-wide acclaim. In less
than seven years of practice, he was
featured in over 20 solo exhibitions and
near 90 group exhibitions internationally, an
achievement rarely seen in an artist of his
age. He endured a long battle with cyclical
depression, and ultimately committed
suicide before turning 30. I've Got a Little
Problem is perhaps the only Chinese
documentary that provides a little glimpse of
the life and struggles of the fallen star.

Ren Hang began photographing his
friends as an escape from the tedium
of class at university. Often seemingly
whimsical, he arranged models into
performative positions, intertwining arms
and legs, layering girls on top of girls and
guys on top of guys. His images are often
rich in color, prominently feature red lips,
black hairs, supple flesh and genitalia,
bringing the viewers to a world where sex,
desire, and the joy of voyeurism evoke
fantasies and lust. Although many of his
photographs are erotic and often depict
homosexuality, the gender and sexual
preference tend to dissolve, and the images
become a celebration of sensuality and the

naked beauty of life.

Preeminent Chinese contemporary
artist and activist Ai Weiwei was one of
Ren Hang'’s early champions. He included
his works in his Fuck Off 2 exhibition at the
Groninger Museum in 2013. According to Ai,
Ren’s works “interpreted sex in a Chinese
way, which contained a sense of loss and
sorrow. In Chinese literature or poetry, sex
is about something which is impossible. It's
very different from the West. It's sexier.” Ai
also described his photographs “poetic and
superficial at the same time”.

Ren Hang was also a poet. He docu-
mented his depression in a series of poems
titted My Depression, and his photographs
seemed to be an extension of his poems.
Together, these peculiar, eroticized and
well-thought works reflected his search
for the brave new world, and showed how
art, despite being aesthetically compelling,
still can be subversive, and socially and
politically charged at the same time.

In today’s China, declaration of same-
sex orientation is still considered risky,
and nude photographs are routinely
labeled pornographic. Due to the sexually
explicit nature of his works, Ren Hang
endured censorship and intimidation from
the government authorities throughout
his career, arrested several times, and
repeatedly denied the opportunity of
showing his works in his home country.

As Peter Thiel wrote in his book Zero to
One, innovators tend to possess extreme
and contradictory traits. Ren Hang was
famous and infamous at the same time,
heavily censored and equally publicized,
both ruthlessly dismissed and highly sought-
after. He had no expertise in photographic
equipment, yet he was able to create
photographs that impressed some of the
world’s most experienced critics. On the
one hand, he was weak and vulnerable,
powerless to stop his own mental turmoil;
on the other hand, he was strong and
invincible, powerful to inspire millions and
push the limits of our society from within
with bold, defiant works. His oeuvre and his
models represent the generation of our own,
and they are the true portraits of the young.
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Artes Liberales

CANADIAN PREMIERE  5:00PM, SAT, AUG 11  INNIS TOWN HALL
USA | 62 minutes | 2018 | Documentary | Mandarin Chinese and English | English Subtitles | G

Director: Chen Ceng (in Premiered at the 2018 China Education Symposium
attendance) at Harvard University, this documentary film explores
Producer: Chen Ceng, the concept of “liberal arts education” and the

Joey Jiao, Starry Zhu (in
attendance)
Cinematographer: Chen

perceptions of how international students from China
feel about the liberal arts education system in the

Ceng, Li Hongyi US. It brings a blend of interviews with professors,
Editor: Chen Ceng scholars, parents and students, discussing the

Sound: Jared Ambrose, academic challenges these Chinese students may
Chen Ceng face when they pursue higher education in the US.

(Screening is free for students with a valid student
ID. Please claim your tickets in advance from our
website: mulanfestival.com/index.php/tickets/)
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ABOUT THE DIRECTOR

Dr. Chen Ceng is an independent film
producer and director, who used to

conduct research on human milk at the
Massachusetts General Hospital and the
Harvard Medical School. She holds a B.S.
in chemistry from Nanjing University, and

a Ph.D. from Washington University in

St. Louis. Artes Liberales ('18) is her first
feature documentary, and she “made this
film for all the Chinese international students
fighting to be successful in the US education
system.”

PROGRAMMER’S NOTE
By Shen Wei, Kay Liu

Based on the data released by the Ministry

of Education of China:

¢ China continues to be the largest source
country of international students.

e |n 2017, the number of Chinese students
studying abroad exceeded 600,000
for the first time, reaching 608,400, an
increase of 11.74% compared to 2016.

¢ Over the past 40 years of China’s Reform
and Opening-up (gaige kaifang policy),
the total number of Chinese students
studying abroad has reached 5,194,900.
3,320,200 of them have chosen to return
to China, accounting for 83.73% of those
who completed their studies.

According to the Economic Impact of

International Education in Canada — 2017

Update (Roslyn Kunin & Associates, Inc. for

Global Affairs Canada):

* In 2015, there were 195,710 international
students studying in Ontario. This number
increased by 19.17% to 233,226 in 2016.

PORTRAITS O

* The total annual expenditures of
international students, including their
visiting families and friends, contributed
$6.2 billion and $7.8 billion to economic
activities in Ontario in 2015 and 2016,
respectively.

Besides economic benefits, international
students have also brought cultural diversity
to college and university campuses and
enriched local communities. The Mulan
International Film Festival itself was founded
by a small group of University of Toronto
graduates, all of who came to Canada

to study as international students or new
immigrants.

Spending one’s early adult life in a foreign
country has never been easy. Language
barriers, cultural shocks, disputes with
landlords and homesickness are just some
of the common challenges that international
students may face. In April 2018, we (Wei
and Kay) went to the China Education
Symposium held at Harvard University

and attended the screening of Dr. Chen’s
Artes Liberales. Dr. Chen happened to be a
friend’s friend; we briefly talked and learned
that she interviewed over 40 students and
scholars when making this documentary

— she did it all outside her academic
researches.

We came to the place — the Symposium
— where public discourse on liberal arts
education, on how Chinese international
students adapt to the Western education
system was made possible. Too often,
questions such as “Why did you go to
universities?” “How did you choose your
major?” “What do you want to do in the
future?” were being asked too late. In
Toronto, we have seen so many fellow
students and friends struggle with their
majors, life choices and career paths, and
all of these conversations stayed in circles
of their own. From the interviewees of this
documentary, we have seen ourselves.
Together with Dr. Chen, we want to
continue our conversation on education at
the festival.

THE YOUNG 81



- |
NF 28

mEXxElR 8B1MH ( EHi7x) F45:00 INNIS TOWN HALL
EE | 5204 | 2018 | BRF | BBIE. WiE | EXFE | G

SRR (KFZE) EAATHE SRR E
amn TR REE sxing, BFTUMENENESNENNR
LT BRE. ZEAE 7, FIEE T 7HEBFEEEEKRFNEMNHESE
SR i EXHERFEOMK, URABIER SN

fﬁwﬁﬂ% CREF ppmiy, (MA—MESEIMNIbESE, HFEReL

EXRIBDEREIUSERNE H—BBL ez
B, HELE, UREFEDHEE, NEFMI%E
EROMAMIAERNS . RAE2018F4B MG #HF
EHBCIz EETER, sIETHEFE. AR
KR ARIE, (AZRBRFEEFEITREHRE
A7, BIRAIBIEBETENME: mulanfestival.
com/index.phpl/tickets/ )

82 SFHE



SENE

R, IMIBZSERFRA, BRAZES
RHEEMFZIMEELE, AFELTERX
2, BTERZIERMAZREETZM,
ez, BRFABRENE, FhES
RERR PR R RFTAETHEZSFHE.
ERESHAEMNIZRS, WERHithFeT
WHRATIESRNHUESNRFELERE, FFN
BIRHBHNE XWEEHNESHIKER.
(K@) RNEBLCRIKA .

RELic
3. XUFFH

1872F8R 118, F—HEEHERPEL
Bk, B¥TE, EXERELER. £&E
&, BNXRLZFAKNE-BOR, REEH
AEEERILEIFRE WX, Fa7T il
BTRFNEFEE. —ASFENSK, &
EEKRENE RN, BERENXHLZIRN
PEFERELS HFIRLEER “HBRE
ELHIE.

ENEXR, USRS RFENE, RIE2016-17
FEERT, = MREIEFFLE88,766A,
HPERFE17,452 A, HEHEERIN20%,
Efirz4Ed, kETENHERS, 510,244
AN HIRZEE, XB864 AN, M20125FFK
%, kBEPENIAHIRS5,034,

RIEFEHEHORITEIE, 2017F, FEF

HEBF AHEREKO0H KX, 1£60.847
A, FLEBE11.74%, HEERFERSKES
SEIREILA . NEFWRA0FER, SELEH
FARRITEIXS19.498 A, #EHEHHE
FEEER R HEE

E(KXKFZE) B, SEREBLRCRTE
Mkt EBFERHRIE TR EER (Early
Adulthood ) BIAEMEE . RIBOUESZRE
AT - RETFK (Erik Erikson) BIREOHE
FIEC, RPHAFHNXER ‘BN
(Identity Formation) . X2—ER&(IFiA
FAXAINFHANBR, FRANMNERCDZ
i, FBRRE. BEEHENSH, HidELKR
‘BT, MR EEXR, WEREN
AR ERIAEMNER

REPERERL SR — DM, RBEHT
RIPREMEDIEFFERDBER, 1LA1]
EREFSHERTHCENERNER.
‘BREHERXE—MEE, SHT AL
BEAENR S T4 IRR R RE, BAUMINEN, €
B, MRAT2ER (IBHRAFHES
BLREREEEAFSZRREEGSNESH
).

EREEASRETFENLEL “BAH—
TEMANT HIERE, WFT7TEFNEIENMN
H BNMSEELSYRERF. —PANE
AR RRER NN TERER . RKREEaIFEA
FIRISHRE; BIEBIFERXFIREA—IREMN
ERIEAENMBZMBRMARERS], BIFEH
SRIRENEANBEENLAEFIQI R EEAET
RAVRE

EABENHNSLEL? HMN2WE? K2
LA A? BREBTMEXLHEN “5FH
B ALXMOARB—HNARFTE—NE
FRIRFHE? B2 ERPALRIZE
=7

EXREFNZRBALNER, TEIHEMHA
BEEIEI ENEN, AeIEZNERMT.
BERZUTHAHBEESR. FRIEHEHNEN
BEEH—HERNZ IR, EE
IR, M—HBEERINBR TN ER.

SEHE 83



PRINT SOURCE
FE SR K

A SIMPLE LIFE
China Lion Film Distribution
robert.lundberg @ chinalionfilm.com

AROUND CHINA WITH A MOVIE
CAMERA

British Film Institute (BFI)
bookings.films @bfi.org.uk

ARTES LIBERALES
MoTone Media
motonemedia @ gmail.com

BANGZI MELODY

Midnight Blur Films (Hangzhou) Co., Ltd.
FREE (M) XHEEEIRAE

info @ parallaxchina.com

CENTER STAGE
Fortune Star Media Limited
fortunestar@startv.com.cn

FROM MAO TO MOZART: ISAAC STERN
IN CHINA

MLF Productions
eliot.kissileff @ earthlink.net

GIRLS ALWAYS HAPPY

Midnight Blur Films (Hangzhou) Co., Ltd.
FREE (M) XHEEEIRAE

info @ parallaxchina.com

1 WISH | KNEW
Films We Like
mike @filmswelike.com

I'VE GOT A LITTLE PROBLEM
Midnight Blur Films (Hangzhou) Co., Ltd.
FREE (M) XLEEBIRAT

info @ parallaxchina.com
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LAST TRAIN HOME
EyeSteelFilm
damien@eyesteelfilm.com

LOVE EDUCATION
Beijing Hairun Pictures
IR B EF D ERAT)
anna.liu@hairunmedia.com

PLASTIC CHINA

CNEX Studio Corporation
MR SUAEERR D BIRAE
distribution@cnex.com.tw

SMALL TALK

Mirror Stage Films
Huang Hui-Chen
fest.smalltalk @gmail.com

TAMING THE HORSE
Acéphale

mustafa @acephale.ca
GreenGround

aonan @greenground.ca

THE WASTED TIMES
China Lion Film Distribution

robert.lundberg @chinalionfilm.com

TOGETHER WITH YOU

National Film and Sound Archive of

Australia

screeningloans @nfsa.gov.au
Park Circus Group
nia@parkcircus.com

WRATH OF SILENCE
Fortissimo Films
jane @fortissimofilms.com



Take $5 Off Lyft Rides
to Mulan Festival
Venues Using Code

MULANFESTIVAL18

Available from August 10, 2018 to August 17, 2018
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’\ FILM FESTIVAL

Mulan Festival Venues: Innis Town Hall (2 Sussex Ave, Toronto ON M5S 1)5)
& Isabel Bader Theatre (93 Charles St W, Toronto, ON M5S 2C7)
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