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FOUNTAINHEAD
) s

18  The Little Shrimp / {aJ&FMF
22 My Dear Friend / ¥k
26 SHe / &ftt

30 TheFall / #H

34 Warm House / BiEZ4h
38 Source | R

40 Where Dreams Rest / &34
42 Away / 35

44  Stray Cat Ah Q / EFERIQ
46 Rail /| ITE#H

48 Prey | B8

@ LILI VS. LEVIATHAN
FIFI I FIEE

52 Red Flowers and Green Leaves |/ ¢4
56 A First Farewell / £—/X89E5!

60 The Goddess / #%z

64 Meili / =W

68  First Night Nerves / J\'NZ A—&%

YIN AND YANG
FABH

74 Spring Fever | HXTEEAIRZIE

78 East Palace, West Palace /| ZRERAS

82 Yang *Yin: Gender in Chinese Cinema / B4%18. ®iEBHE S
86  Smokers Die Slowly Together / %Al

@ CHINA RETROSPECTIVE
B E

90 The Last Emperor /| X2
94 Springina Small Town / /MNiiz &
98 Xiao Wu (The Pickpocket) / /NE



FRI, AUG 9, SCOTIABANK THEATRE CINEMA 1
7:00PM The Little Shrimp / {I4M¥ @@ + 4 Shorts / + 4&&H
Source / £ @D
Where Dreams Rest / 134k
Away / 35 @3
Stray Cat Ah Q / EFIERIQ

SAT, AUG 10, INNIS TOWN HALL

10:30AM  Spring Fever /| EXIEAIKRE ETnD

1:30PM My Dear Friend / ¥& @& + Short / +1EF
Rail / £EH

4:45PM SHe / #Zfth + Short /| + 18R
Prey / iH8&

7:30PM The Fall / #kH @

SUN, AUG 11, INNIS TOWN HALL

2:30PM Red Flowers and Green Leaves / &4+ @
5:00PM Warm House / Bz @@

7:30PM A First Farewell / 5—/XA955

MON, AUG 12, INNIS TOWN HALL
3:15PM Xiao Wu (The Pickpocket) / /NE; LD

TUE, AUG 13, INNIS TOWN HALL
6:45PM The Last Emperor / REES

WED, AUG 14, INNIS TOWN HALL
7:00PM The Goddess / %

THU, AUG 15, INNIS TOWN HALL
7:00PM Meili / 270 + Short / +8F
Smokers Die Slowly Together / %Al

FRI, AUG 16, INNIS TOWN HALL
7:00PM Spring in a Small Town / Nz &

SAT, AUG 17, INNIS TOWN HALL
2:30PM East Palace, West Palace / ZREFE €&
4:30PM Yang = Yin: Gender in Chinese Cinema / SB4xiH, EEBE 2R

SAT, AUG 17, SCOTIABANK THEATRE CINEMA 1
7:30PM First Night Nerves / J\N" & A—&%

wORLD PREMIERE / £5&5tt (@[ INTL PREMIERE / Eiress: (T3 N. AMERICAN PREMIERE / 4635 EH:
CANADIAN PREMIERE / IS A 58 TORONTO PREMIERE / S5 &l
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MULAN

INTERNATIONAL
FILM FESTIVAL

Welcome to the second edition of the Mulan International Film Festival! On
behalf of our all-volunteer team, | would like to thank all of you for being here
with us on this nine-day journey of discovering authentic films that may stay
with you for a lifetime.

This year, we have initiated the Fountainhead programme, which sought
submissions of short films and first or second feature films from emerging
filmmakers. On our opening night, we are presenting four shorts and one
feature, all of which are made by directors whose average age is under 30.
We wish to see them rise above the obstacles, and grow beyond the doubts.

With our Lili vs. Leviathan programme — renamed from our last year's Made
by Women to reflect a stronger call for action in the face of the gender
inequality in the industry — we continue to pay tribute to female filmmakers,
as well as their male peers who have brought depth to female protagonists
in their films. In the meantime, we have established the Yin and Yang
programme, which features films themed on gender and sexuality. Yin and
Yang is a concept in ancient Chinese philosophy, which, in my humble
opinion, emphasizes that there exists a dynamic flow in this duality.

| would also like to express my sincere gratitude to our festival volunteers,
sponsors, community partners, donors, the Fountainhead final selection
committee members, and you. In this ever-changing, sometimes chaotic
world, may we all find moments of peace while sitting in front of the silver
screen. Some day, the China Retrospective programme will capture the
zeitgeist of our time.

Best,

SHEN Wei
Artistic Director
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Message from the Mayor

It is my pleasure to extend greetings and a warm welcome to everyone attending
the Mulan International Film Festival.

Welcome to all who are participating in this two-week festival that recognizes
Chinese cinema and honours talented actors who contribute tremendously to our
film industry. This year's festival will showcase 17 feature-length films and seven
short films where audiences will be inspired to jumpstart conversations that
address challenges, conflicts and opportunities in the film industry.

Our vibrant Chinese community contributes tremendously to the cultural fabric of
our city and empowers communities to focus on creating positive change.

I am delighted that wonderful events like this are taking place in Toronto. Arts
and culture can be incredible forces for the development of an individual, group
or community, and they promote intercultural connections including tolerance,
understanding, friendship and social cohesion.

On behalf of Toronto City Council, please accept my best wishes for an
enjoyable event and continued success.

Yours truly,

SRecec &

/ John Tory
(_AMayor of Toronto

OFFICE OF THE MAYOR
100 QUEEN STREET WEST, TORONTO, ONTARIO, M5H 2N2






Our Sponsors and Partners

Co-Presented by:

Amazing Sponsors:

Awesome Sponsors:

Supported by:

Community Partners:

Special Thanks:
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UTCHINESE NETWORK

Celestial Vault

SpeedyNest ()

555
=
UPGRADE EIGHARD LI
WEGE maka

AR | Yook fin'reﬁcs
SERET '

HONG

Ontario @ T

Hong Kong Economic and Trade Office (Toronto)
We work across Canada

& Wt [Evb

AWEWORKNGWOMEN ~ EMERGING YOUNG ARTISTS

kdelun @ RGP R drees [ Sermacnarestes
de By < rea et ] /j)ﬁ ﬂ@ggg&gﬁ 9 Library

BE. KECKE. BEX. WE AK/EFF. BBOSS. &1,
EHEF. =ERBE. Twilight Cafe. $#BMNEE. FKE(FIR. 12
NEL TTREAL FUREE



Our Team

Artistic Director | ZEREM: SHEN Wei (iL5)

Executive Director | ifT24: Tom WANG ( %)

Programmers / &R A: BO Ruochen ({B&R) . ZHANG Xuliang (3% ) . Eland
ZHU (2R7REE

Assistant Programmers | Bifi&K A : Jacqueline CAI (415 ) . WANG Weibin (£
Bt ) « WANG Ziyu ( EF3)) . YANG Yiting (%= ) . YUAN Jiayue (&=1ER)
Executive Team [ Hi1FEIBA: Promise XU (#Fi&) . LIU Guanchu (XI5@# ) . Shel SUN
(FMNEE) o Amy CHEN (BRIE) . Gavin OUYANG (ERFASE ) . Martin LAl (#2288 ) .
Zoe LANG ( BBfES)

Team Members | BIBARER: Helen ZHANG (3kf8% ) . Catch CHENG (#2#l4H) .
Irene HUANG (##E) . James QIU (IB#E) . Iris SHEN (EX{E) . Angel ZHENG
(#—1R) . YAN Chugiao (IF#9) . KOU Kaiyan (ZI1SE) . Jerry LUO ( Big%) |
ZHANG Xinbo (3KBFfE ) . WANG Shuhe ( E&A& ) . Ashley MAO (EES)

Special Thanks / IBi§: CHEN Shuo (F&#) . SUN Jingtian (F/&i%)
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FOUNTAINHEAD PROGRAMME
FINAL SELECTION COMMITTEE

“\ 7%77 %TG
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LIU Miaomiao / Y&H

Born in Ningxia in 1962, and graduated from the Beijing
Film Academy, LIU Miaomiao is a leading female member
of the Fifth-Generation of Chinese filmmakers. She is also a
member of the Muslim community, or the Hui People, which
is an ethnic minority. She finished her debut film at the age
of 23. In 1992, her film Chatterbox (Za Zui Zi) was screened
at Venice and won the President of the Italian Senate’s Gold
Medal. She used to be the Head of Ningxia Film Studio, and
during her tenure, she directed and produced Family Scandal
(Jia Chou) in 1994, which received the Best Film Award at
the second Beijing College Student Film Festival.

MNEE1962FHETFTE, BWVFIRBEFRESER, S(ET
IETT K, XEEPI%Efﬁﬁ*EEPE']ﬁE{JC% 1993547
SEHMER (257 ) FRBL0EREIFERBEE TESIY

ki‘ﬁo B, HEH (BFEEE) EE11EERFHBIBET

SRR, 1994FMEMEER (RA) REZBILEAFESR

EPREEAY, 1996 EREAHSENER (RF) , F=HEE

WHREBFARSEFETZFAIER. 2004208FZFIERFEARN

Fhe. ARIMECXFENEEFRR. ItREBEFREEHIN,

NAI An / %

Graduated from the Central Academy of Drama in 1991,
majoring in directing, NAI An started to produce feature films,
TV series, commercials and music videos as an independent
producer in 1993. She is the long-time producing partner of
the acclaimed Chinese Sixth-Generation director LOU Ye
ever since Weekend Lover (1995). In 1999, she founded
Dream Factory Beijing and produced each one of Lou’s
features, including Suzhou River (2000), Purple Butterfly
(2003), Summer Palace (2006), Spring Fever (2009), Love
and Bruises (2011), Mystery (2012), Blind Massage (2014),
The Shadow Play (2018) and the latest Saturday Fiction
(2019). As an actress, Nai An was awarded Best Actress at
65th Festival del film Locarno with When Night Falls (2012),
Best Actress at 43th FILMETS Badalona Film Festival with



Ce qui nous éloigne (2017), and Best Actress at 40th Asia
Pacific Screen Festival with TV-series Ah Hui (1995).

ML F 1991 F LN FhRWEIFFTSEER, 1993FF BRI
HIREABNSMHIERSE . BRI, TEEMVE, BEEEREFIN
& (ARBA) (1995) Lk, MEEER—HEBEEMS
EAVEF . 19995, WA TIRETIEXWEABIRAE,
SHWEREIE (M) (2000) ¢ (R ) (2003) .
(BRFOE ) (2006) . (EXAEAIRE) (2009) . (1)
(2011) . (EHIE=E) (2012) . (HEZ) (2014) . (X
REARMMI=) (2018) 1 (= 0OXEIBE) (2019) . 1B
ER, mEFENER (BEEEEIR) (2012) M1 ( AEERA
W) (2017) , PRREESERFTISNEEFREE T RIEL
BEREMEISEANTEEZREFRBEEPRELERE; Bl
BRI (FUE) (1995) HKFA0OBTAKBEMNTRIETERE,

WANG Hongwei | EZ&1E

Born in Henan in 1969, WANG Hongwei is now a Beijing-
based actor and film curator. He graduated from the Beijing
Film Academy in 1997, and starred in JIA Zhangke’s Xiao
Wu (The Pickpocket) in the same year. His continued to
work with Jia in his internationally acclaimed Platform (2000),
Unknown Pleasures (2002), The World (2004) and Still Life
(2006), and also starred in other independent films such as
Old Stone (2016) directed by Chinese Canadian director
Johnny Ma. Since 2012, Wang has been managing the Li
Xianting Film Fund, which hosts a film archive and a summer
school for aspiring filmmakers. He is a longtime chaperone
of Chinese independent cinema.

FTEFEI969FEETFTm, BEER. KEA. 1997F
TUREEFRXFZR, ATRAEZETEETSEN (/)
). 2F, TREHRESEEASESE, HET (BE)
(2000) . (fEBEE) (2002) . (HFE) (2004) . (=t
FAY (2006) Exh, @, thIrdiETFSMIEE, W
SEREBFSEDIB (2A) (2016) . 20125, R AZE
REBEEESNEAN, ZESWE . REFTEIRIEBEE, HFIRE
FEREBEFR, SFK, MBEITEM. LB IBE,
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Shelly Kraicer / it

Shelly Kraicer is a writer and cinema curator based in
Toronto. Educated at Yale University, he lived for 12 years
in Beijing. He has written film criticism in Cinema Scope,
Positions, Cineaste, The Village Voice, and The New York
Times. He has been a programmer for Chinese-language
films at the Vancouver International Film Festival since 2007,
and has been a consultant for the Venice, Udine, Dubai

and Rotterdam International Film Festivals. He co-founded
Cinema On The Edge in 2015, an organization devoted to
promoting and screening independent Chinese films.

BN, (FER. BEXREA, HETHNEKRS(LS., LT
HeXZ, BECREFTI2E, MASREFLE. BT
REZE, 81F (%EE) (Cinema Scope) « (3x217)
(Positions) . (&%) (Cineaste) . (#&E) (The
Village Voice ) LIF (A£IAFIR) ( The New York Times) o
ftEE2007 FefFip RS CERBETEEE RiEA A, R
bt 2ERHEREET . EAMEREREET . BEERE
EHLUL B EREE TR ARE), thF2015FHFE6 T
Cinema On The Edge, BAOFHE REREEMTBE.

Bart Testa / B - Z=HiE

Bart Testa is an associate professor at the Cinema Studies
Institute at the University of Toronto. His teaching covers a
wide range, including courses on popular genres (Science
Fiction in Film, Action & Spectacle), sex in films, avant-garde
films and Chinese cinemas, as well as seminars on narrative
endings, apocalyptic films and urbanism and film. He has
conducted his course on Chinese cinemas in Hong Kong
with the Summer Abroad Program biannually since 2002. He
has written two books, Back and Forth: Early Cinema and
the Avant-Garde (1993) and Spirit in the Landscape (1989),
numerous journal articles and anthologized essays. He co-
edited and contributed to the anthology Pier Paolo Pasolini in
Contemporary Perspectives (1994).

E% - RIERSCESRZREBHBRiRZAIBZ MR F Feal#
. FRARIERE 2, BRRITERR (BLOBE, HifF
550 ) MEghaE, URXTEEMPNENSTRE. HiE
HIEGEEE . HEEE, BRECHMRERE, URKXTH
FHRE. KRB, HHENMBEEERMAITE. B20025F
Bk, thBME—XEEEFRTEBZR (MLRFTBRENZ
S mE )  REEHREREMAXTHEBZNS, kX
U EEFMAATHIXEMIREICN .. MHEERE T XTERAS
BEURIR - R - IARERHINEEF HZIET .



I wr=is =

UPGRADE § EE x $
'R iz ¥ 55

REHE
MEARE
AR

XF#A]

15288 (Upgrade ) 3272015
F, BB EFSEBHUANS
e, XX University of
Toronto Mississauga CampusHIx
FHIENAG, NFRES0RIT.

MIBHE DREX G LR - Commerce
SRt BE9h. RLTER

MR, BRERS. EXER - Economics
b, fEHEREIRESREARE

e, AFEFRBEHRK. BQSE. B - Linguistics
WO AR RIERIE o

- Statistics
RIEHBERTUHREA, BLHS .

SVE BTSSR S e B — R - Mathmatics

BT MHESSIANL. SRS, R .
SHAMBIBA. - Computer Science

- Communication Culture &
Technology

HBiE: 647.554.9977
ftit: 1140 Burnhamthorpe Rd W, Suite 214 & 215
Mississauga, ON L5C 4E9




Mulan Restaurant Guide

Believe it or not, Toronto has the world’s
best Chinese cuisine and fusion restaurants
outside the Greater China region. Chinese
films and food will definitely be the best
combo of summer 2019.

We couldn’t be happier to share these
most recommended restaurants with our
audience. The following are shortlisted by
fans of MulanlFF and no sponsorship is
accepted for any of the placement.

Fantastic Restaurants in Downtown
Toronto: Szechuan Food at Thaibowl (a
hidden gem at the College Park food court,
authentic Szechuan cuisine recognized by
Sichuanese); New Sky Restaurant (late
night cuisine at Chinatown); Green Tea
Restaurant (the first overseas location of
a large Chinese franchise from Hangzhou);
GB Hand-Pulled Noodles (located at Bay
& Edward, has been recognized as the
best Chinese ramen in downtown Toronto);
Artisan Noodle (well known for Shaanxi-
style Chinese cuisine, especially pork
buns); Liuyishou Hotpot (most famous
all-you-can-eat hotpot in the downtown
area, a must visit hotpot place in GTA);
Hotopia Downtown (great place for spicy
lovers, modern Szechuan food in Toronto);
Pearl Harbourfront Chinese Cuisine (has
consistently served authentic dim sum
and Chinese dishes for almost 30 years,
fantastic views of Lake Ontario and the
Centre Island); Papa Spicy (famous for its
unique BBQ fish pot, Szechuan style and
spicy lovers’ preference)

Worth a Trip Up North: HKS BBQ
& Noodle House (well known for its
traditional BBQ duck and pork, penny but
yummy); Good Taste Casserole Rice
(good price for good quality, casserole
rice is a must-try); Xiaolongkan Chinese
Fondue (a famous franchise hotpot from
Chongging, located in Richmond Hill);
Yunnan Steam Fish Pot Restaurant
(an exceptional experience of Chinese
healthy food up north, steam fish pot is

12

highly recommended); Yin Ji Chang

Fen (buzzing, low-key restaurant known
for its congee & rice noodle rolls with a
range of fillings); Charcoal Kebab House
(traditional Xinjiang cuisine located at
Lawrence Avenue East, famous for its
Dapaniji); Silverstar BBQ (great authentic
Chinese BBQ, traditional taste from
northeast China)

PNBELURERFE! B (UIMF) ,
—EI2IRE, ERINEEIEN (FE—Xm
23) , SFASBRKREL? LITETHAZ
BETERERE, N2 558,

RO EEERIR: RO BRETABIIIE
(777 Bay College Parkt#TFood CourtfJ
Thai Bowl, HSL2RBEMNFABIZE, £
MRIRIZEGRZVET | BB RLDMPF. ¢
KR FREREY ) « NPE (BATREE
2, HEEEFER. EE8H. PHEMN,
FizAE ) BFREFT (RERE2EM,
BTZE. BIS. HiEE. ARHBEBR
HRABEAZRENER ) . BEZME@
(ZMAER, XRSCEHPORIFIFR
M, FEZMN=EIIRN] ) . BB (BRA
HIE, MAkHE. AXBEHBEEZCESHP LR
F89) « W—F (EEMmFOIZI)IIXE, =
R ) . BiIE (FEWIIAFEERZ
HUFRE, EEFIEE. KBERNE
fm) . IBEKIERE (LPBLIES, ZeEemE
ODIZBERMIFEL) - MREE (RRNW
M. BREE, SEIRFEFZ! )

EEFEXILBR: BiokEE ( A188
7], DRl iHERHIBARGRAES, RS,
fERzicery )  MBFEIFIR (BRERNERTF
k. HERY, Re—EHA, FEIREFRE
T&RA, #EXR! ) o IMEBIR (2856812
FIPRIESR) LA, RIZERAVBRARHEZEDD
W, HE. BHBESCSRIZENRTF
1) . =EISRE (AERAME—RFEEX
W, —F, 8| MgER/NE) | Rickhp
(IrEEFESEZRZNDIE, TOMMEHIN
WHIPEEA, X—KiRa—EHBARE) |
EZHEREET (BETWNHEE, FRE. K
2%, FUR, —tIFEsx, #BiFiz! ) . 8
PHBERE (dFrzivRIbeerE, REEE)



CCT PRINTING
R FE O

31

ANNIVERSARY

430 PASSMORE AVE, UNIT 1-6
TORONTO, ONTARIO, M1V 5A9

TEL: 416-292-7598
EMAIL: CCTPRINTING@GMAIL.COM

WHAT WE DO WWW.CCTPRINTING.CA
OFFSET PRINTING

FLYERS . POSTERS . CATALOGUE . MAGAZINES . BUSINESS CARDS . MENUS

DIGITAL FLATBED

SIGN DISPLAY . WINDOW GRAPHICS . TRUCK WRAP . BANNERS . DECALS

GRAPHIC DESIGN
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Fountainhead

JR5R

The Fountainhead programme
celebrates and promotes emerging
talents and their works with creative
originality. Films selected for the
Fountainhead are all chosen from
an open call for submissions,

and considered by an advisory
committee of film professionals and
scholars.

16
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INTeICS
BRIDGING GAP BETWEEN
TECHNOLOGY AND INDUSTRY

OUR SKILLS

Dt aclanics Blasiechain DavDpd
sl waginesring
Artificlal Cloud Full Stack Serveriess
inteligence Aschitecturs, Drawalopmant{MEAN, Framawork
[ —— Jawea, Spring, Python,
Raact)

OUR STORY

Fintelics is a rapidly growing emerging technology group. The company started as a solution company where
Fintelics focused on creating solutions for emerging technology with a strong focus in Fintech.

During 2018 and 2019, Fintelics helped create the fullstack omnichannel smart wallet using blockchain

and helped finalize the overall system architecture for Axia Network, the new generation stable coin digital
asset platform. This led Fintelics to win 'Best FinTech Solutions Consultancy Award' and 'Leading Expert in
Fullstack Omnichannel Software Development Award*‘ by Wealth and Finance International.

416.726.4263 info@fintelics.com




WORLD PREMIERE
China | 62 minutes | 2019 | Fiction

Director: CHEN Zhilin “Chilam” (in

t James AU, Crystal
LEE Andy CHOI Isabelle CHAN
Co-Producer: MA Runlian, CHEN
Jlanshen

) CHEN Zhilin “Chilam”
grapher: WANG Haoyang
=ditor: YANG Xueyi

0 ction Designer: Nico YU
Sound: LI Hao

Scan to
connect with
Mulan’s fans
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Cantonese | English and Chinese Su

-
The Little Shrimp

FRI, AUG 9, 7:00PM SCOTIABANK THEATRE CINEMA 1

Subtit “’\J

Cheng (Andy CHOI), who goes to college
in Boston, returns to the muggy Guangzhou
on his final summer break. To his dismay,
his maternal grandfather has died but no
one in the family, including his mother
(Crystal LEE), is willing to talk about it or
their feelings. His elder sister Yam (Isabelle
CHAN), locks herself every day in her

room and smokes. His father (James AU)
is always busy on the phone to take bets
from sports gamblers. The family of four will
soon move to a new place, but a shadow of
estrangement looms above them. Getting
drenched in sweat, sometimes by rain,
Cheng discovers a melancholy reality, both
old and new, in the city he calls home.




ABOUT THE DIRECTOR

Born and raised in Guangzhou, CHEN
Zhilin “Chilam” is a director, writer and
cinematographer. He recently graduated
from Emerson College with an MFA degree
in Film & Media Art. His filmography
includes short films Master Choi (2016),
Kidnapee (2017) and the experimental
Self (2018). The Little Shrimp is his debut
feature, completed in spring, 2019.

PROGRAMMER’S NOTE
By SHEN Wei

The Cantonese term “Little Shrimp” (haa-
zal) is a generic name given to baby
boys, in the hope that they can grow up
strong and healthy, even under modest
circumstances. Parents will later consult
with a fengshui master for an auspicious
name — a tradition that still prevails in
many parts of China, as it is believed that
the name would have the divine power to
determine a person’s destiny. The term is
indeed region-specific; “shrimp” implies a
flavour of what the Cantonese are most
familiar with. For hundreds of years, they
have lived on abundant seafood harvested
in the South China Sea, such that their
colloquial expressions have faithfully
reflected their way of life.

For this reason, those who were born
to Cantonese parents can happily suspect
that The Little Shrimp is deeply rooted
in their cultural heritage, without seeing
even one second of the film. And they
would just need one second to confirm it

— the opening shot of The Little Shrimp
establishes a middle-aged woman with a
messy low ponytail, who burns joss sticks
in front of a household altar. Her etched-
in neck lines, emotionless face, outworn
pajama and the fresh Fuji apples on the
higher shelf of the altar, all imply that she
is a traditional Cantonese mother who
completely devotes herself to her family,
and someone in her family has recently
passed away.

But it will be only after one finishes
the entire film that the significance of
this opening shot starts to grow and be
recognized. The reserved and considerate
mother emits no sexual appeal nor desire.
The sorrow of losing her father has choked
her words. She always wears a neutral
expression, and keeps her chin down.
Then one never remembers her eyes.
She is delineated not as a woman named
Chan, but as Cheng and Yam’s mother,
wife of a whiny man.

Then towards the end of the film, one
comes to realize that her father has never
had a formal name, but simply haa-zai.
Director Chilam and | briefly discussed the
possible translations for the film’s title —
would “The Little Shrimp” appeal to non-
Chinese, or non-Cantonese audience?
Obviously no. Chilam was thinking about
“Adults Have No Name”, and explained
that haa-zai is a name for the nameless
adults (the father and other family
members) whose identities are defined by
their family and social roles.

While the candid translation “The
Little Shrimp” may still be challenging
for someone who does not speak the
language or know the customs, the film
itself will find its audience. We cannot
live without eating, sleeping, spending
time with friends and family, and all other
daily minutiae. We are afraid of moving,
of illness, of beloved ones’ passing and of
all the possible sudden changes. And the
motif in The Little Shrimp is exactly that,
in an ever-changing world, the perpetual
processes of self-identification through
examining one’s relationship with the outer
environment.

FOUNTANHEAD 19
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China | 106 minutes | 2018 | Fiction

Director: YANG Pingdao (n
attendance)

Principal Cast: Robert LOH,
Gabby SO, LU Haoquan,
JIANG Hong

Producer: LONG Miaoyuan
Executive Producer: ZHANG
Xianmin, LIN Xudong
Screenplay: YANG Pingdao
Cinematographer:

LONG Miaoyuan

Editor: LIN Xudong

Art Consultant: ZHANG Xianmin
Sound: LIV Qi

Music: Dickson Dee

Scan to
join Mulan’s
Fan Circle
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My Dear Friend
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INNIS TOWN HALL

A young urban woman Jingjing (Gabby SO)
drives to a remote rural village in southern
China, in search of her ex-boyfriend who

has abandoned her and disappeared — but
only to find his grandparents Shuimu (Robert
LOH) and Fang (JIANG Hong) in their modest
ancestral home. Shuimu’s mute friend
Zhongsheng (LU Haoquan) feels that his days
are numbered, and craves for returning to his
hometown 300km away to unearth his obscure
past. Although reluctant and whiny, Jingjing
takes the two lifelong friends in her car laden
with funeral supplies, to a trip into the mists of
time. YANG Pingdao’s first fictional feature My
Dear Friend reveals the inexpressible human
emotions that cannot be simply categorized as
love, kinship or friendship by anyone who is
searching for a soulmate.
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ABOUT THE DIRECTOR

A native Cantonese born in 1980, YANG
Pingdao graduated from the National
Academy of Chinese Theatre Arts, and has
been a director, scriptwriter and novelist.
My Dear Friend is his first fictional feature,
which has been selected to the Pingyao,
Busan and Shanghai Film Festivals. Prior
to this, he primarily made documentary
films, including The River of Life (2013)
which won many international awards.

PROGRAMMER’S NOTE
By WANG Weibin

“Let us beware of saying that death is
opposed to life. The living is merely a type
of what is dead, and a very rare type.”

— Friedrich Nietzsche, The Gay Science
(1882)

YANG Pingdao’s films focus on the
intersection between the living and the
dead, and the notion of “origins”. His 2012
auto-ethnographic film The River of Life
recounts the passing of his grandmother
and the birth of his daughter. He juxtaposes
the past, the fragmented documentary
footage that chronicles his family history
and his grandmother’s growing sickness
with the present, the fiction re-enacting of
his marriage life soon after the birth of his
daughter. There is an apparent contrast
between the life of his grandmother, having
raised so many children on her own, and
his and his wife’s struggles of navigating
childcare as two inexperienced parents.
For Yang personally, the film serves as

a reference for the future generations to
understand the weight of living and dying
— the cyclical nature of life.

The theme of passing and tracing origins
is at the centre of Yang’s 2018 fictional
debut My Dear Friend. The film tells two
coinciding stories of searching — that of a
young woman from the city, Jingjing who
goes to a remote village to search for her
lover Yiming, who flees after finding out

that she is pregnant, and that of an elderly
mute man Zhongsheng, who searches for
his long lost families after falling into a river
and drifting to a village 300 km away as a
child. Jingjing drives Zhongsheng and his
lifetime friend Shuimu back to the village
that Zhongsheng is from. During their time
together, chronology is disrupted and past
and present merges into one.

The film was shot in the rural areas around
Yang’s hometown, the city of Yangchun

in Guangdong, China. Yang creates a
dreamy and melancholic atmosphere. The
ever-present mist dampens everything in
sight, from fauna, flora, to firecrackers.
My Dear Friend starts as a realist family
drama that encompasses a way of life that
is rarely seen in Chinese cinema. Jingjing’s
prickly, always-in-a-rush city attitude is
met with Shuimu and Zhongsheng'’s care-
free farming lifestyle. The landscapes

are breathtaking but also overbearing,
separating the villagers from the rest. In
the beginning, the film seems to be about
intergenerational traumas, the absence of
fathers, and how they impact the coming
generations. When the film transitions to
the past, Yang starts to explore the highly
spiritual environment of rural Yangchun.
He is very conscious of the villagers’
spiritual connections to their ancestors.
The numerous folklores and stories from
the characters’ past lives are essential
narrative threads that Yang carefully
weaves together.

From documentary to fiction, writer-director
Yang Pingdao’s films are restless searches
for meaning in everyday existence. With
My Dear Friend, Yang creates a hypnotic,
beguiling and deeply sensorial viewing
experience, and poses questions about
death and our connections to the land.

My Dead Friend is an ambitious film that
endeavours to discover meaning rather
than embody it.
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Director: ZHOU Shengwei (in

ZHOU Shengwei, LI Yujian
cer: PENG Feng
ss: LU Fuyang as HUA

ZHOU Shengwei
Cinematographer: ZHOU Shengwei
Editor: ZHOU Shengwei

: ston Designer: ZHOU Shengwei

S | HAN Ruida
Music: YUAN Sihan

* Scanto
see more
discussions
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In a totalitarian and male chauvinist
world, a female high-heeled shoe

named HUA Mulan rebels against the
baby shoe factory to protect her baby

girl from being transformed into a male
shoe. To raise her daughter, she later
has to disguise herself as a male sturdy
shoe and works day and night in a
capitalist cigarette factory. The story is
not only about a mother’s sacrifice and

a feminist’s revenge, but also has a
political undertone of the intoxication of
power. SHe is ZHOU Shengwei’s debut
feature, completed in six years. He built
this surreal world with a massive number
of recycled everyday objects, and the film
is composed of over 58,000 photos.
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ABOUT THE DIRECTOR

Born in 1991 in Hunan Province, ZHOU
Shengwei is now a Beijing-based director,
animator and artist. He graduated from the
School of Arts at Peking University in 2009.
SHe was selected to the 21st Shanghai
International Film Festival and the 24th
L’Etrange Festival in Paris. The props used
in SHe was also exhibited at the Onehome
Hotel, Shanghai.

PROGRAMMER’S NOTE
By Promise XU

If one is to regard films as the projection
of their creators’ world views, a viewer’s
reflection is then the projection of the
viewer’s ego — that same film casts
hundreds and thousands of unique
shadowy projections of individual viewers.
An extraordinary artwork sometimes
carries a singular property of “discontinuity”
— when the light is back on, you leave
something behind. You hand them over
to that temporary shadow, and they fade
away. At the same time, a part of you is
awoken. A discontinuity separates you in
time. You are both new and the same.
The three-act structure of SHe tells
a journey of awakening. Starting with the
awakening from the active oppression

by the parallel rules; to the one from the
innate oppression built into the grand
system; and lastly, to the one from the
abyss in each one of us.

When there is oppression, there is
resistance. Yet it is all too common to
hear: is the oppressed merely trying to
become the new oppressor? In questioning
the moral foundation of resistance, the
oppressors are trying to establish one
“axiom”, that oppressions are natural
and forever. If all these fights are purely
mercenary, why bother becoming the
monster-looking shoe?

In its most outer layer, SHe seems to
point its core message at such. Absolute
power brings absolute evil, be it from the
male or the female shoe. This absolute evil
lies in you and me, and it is an inescapable
curse that warrants no fight.

Yet to peel off this outer layer, is
one’s journey to the awakening. One
must question, what is at the core of the
oppression? Does the evil of violence
lie with those who exercise it, or with the
system that is deaf and indifferent to any
other kind of action?

Such discontinuity also points to the
essence of resistance. Which battle are we
fighting, the one to eliminate all individual
differences, or the one to bring individuals
out of the big paint brush of collective? Is
the battle with the ones playing the role of
oppressor, or the role of oppressor itself?

Where does the ultimate evil lie,
with individuals, or with the overarching
system?

Where will your judgement fall, and
where will your empathy go?

In this hauntingly aesthetic film,
director Zhou infuses his own stories
with the zeitgeist of our era. Questions,
such as those above, are asked. Yet
answers are purposefully not given. In
the precious moments of solitude we get
from the film, perhaps the ultimate beauty
lies in its ability to make us cast our gaze
inward. Carl Jung famously writes, “Who
looks outside, dreams; who looks inside,
awakens.” May we all awaken to a truer
self, and to a better world.
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The Fall
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China | 108 minutes | 201

ZHOU Lidong (n

2st: ZHOU Lidong
YAN Luyang, MA Jiaming,
CHEN Gang, YANG Yang
o o LU Da|u
e Produce
CHOW Keung
Scree H* ZHOU Lidong

Cine orepher: LIN Yutang
ditor YANG Xiao

: Scan to
connect with
Mulan’s fans
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Old Lin (ZHOU Lidong) owns a small-sized
company that supplies machinery and facilities.
He lives a decent middle-class life, with a wife on
an overseas assignment, a son going to take the
College Entrance Exam before studying abroad,
a group of friends who are just as well-educated
as he is, and a lover to whom he never speaks
the word “love”. When he struggles to collect
payment from a key client, he suddenly finds

his life adrift like a falling leaf in the wind. The
Fall is ZHOU Lidong’s debut feature, adapted
from his and his friends’ real-life experiences as
businessmen.

OUNTAINHEAD



ABOUT THE DIRECTOR

Born in Shandong Province in 1964, ZHOU
Lidong is now a Beijing-based film director
and businessman. Before breaking into the
film industry, he has worked in coal mines,
worked as a translator, and spent more
than a decade building his own business.

PROGRAMMER’S NOTE
By BO Ruochen

The Fallis a unique gem in our newly-
created “Fountainhead” programme. In
establishing this unit, we wished to seek
new voices and young visions, and this
work helped us to redefine the concept
of ‘youth’. The emerging director Zhou
Lidong, using his real-life workspace and
his own hard-earned money, transformed
his life experiences as a successful
middle-aged businessman into an artistic
vision representing millions of the confused
Chinese middle-class.

Fall is a season with its special dignity
and grandeur — one immediately thinks
of the clear azure up above, the calming
breeze, the golden aspens and the red
maple leaves. One night during a camping
trip, our protagonist, Mr. Lin, under the
spell of chronic insomnia, chats with an
old friend by a serene lake, “If a season is
20 years, we are all in the Fall.” In his 40s,
with decent income, a respected career,
and solid arrangements for each family
member, the small business owner Mr.
Lin finds himself in a constant struggle
with obscure anxieties and nameless
depression. The fall — the season of
maturation or the motion of plummeting
down?

The lifeless LED lights in office
buildings are forever on. The venetian
blinds, appropriately-employed in many
films noir, seem to have the subtle but
suffocating power to slice up office
workers’ already-fragile psyches. Urban
life witnesses buildings growing taller
and streets narrower, and our sense of
existence is attacked on all sides by the

relentless flow of routine, monotonous
work, and never-ending streams of
pedestrians and traffic. Lin, much like Yi
Yis NJ (Edward Yang, 2000), slowly and
painfully realizes that the cold business
world leaves no room for honesty,
sensitivity and human dignity. The double-
parked car, the parking fee absurdly
demanded in free-parking zones, the worm
holes covered by the apple stickers, the
stubborn reading light that refuses to stay
in its proper place — all of which contribute
to the increasing incomprehensibility of the
world.

“What are you unhappy about? You
have everything!” His friend reminds him.
But midlife crises happen exactly when one
finds oneself engulfed in an overwhelming
ennui despite having “everything”. When
Ivan llych has to confront an untimely
death (curiously, also in the Fall of his life),
he is haunted by the question, “what is it
all for?” No thought terrifies more than this
self-questioning, lurking in the dark corner
of everyone’s soul: “Did | really live the life
| ought to have lived?”

In performing familial, social and
labour roles, we easily forget that we
are first and foremost a human being.
Human beings dream — they dream that
unseen bird who comes to knock on the
window; humans love and pursue that
which is beautiful; humans are emotional,
irrational and vulnerable. In an interview
responding to critics characterizing this
film as representing the spiritual crisis in
the Chinese middle-class, Zhou responds
with an abundance of sheer humanity,
“That seems melodramatic. The thing is,
everyone has his own misery and every
class has its suffering.”

Believing that films were made
to console living and dead souls, he
continues, “l wanted to tell you a story of
my pain so as to embrace your pain. And
that is my original intent in making The
Fall.” In this sincere portrayal of a man
struggling to do the right thing for people
in his life, we experience a quiet, sober,
yet lyrical representation that is gracefully
faithful to life.
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Warm House

INTERNATIONAL PREMIERE  SUN, AUG 11, 5:00PM

China | 88 minutes | 2018 | Fiction | Mandarin

>ctor: WEI Dan (in attendance)
>rin ast:. WEI Zheng LUO
Tengteng FENG Fuzhen,
WANG Yinwei
LI Jiaxi, LI Shan (n

Fr) jucer: ZHANG Qian
/- WEI Dan
ner: Sl Shuo
Editor WEI Dan
ction Designer: DONG Liang

F XeCcUtive

Scan to
join Mulan’s
Fan Circle
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INNIS TOWN HALL
nd Shanxi Dialect | English and Chinese Subtitles | 14A

Cong Cong (LUO Tengteng) returns to

his hometown in Shanxi Province from his
studies in Beijing, and spends 14 days with
his elder brother Long Long (WEI Zheng)
who suffers from bipolar disorder. The two
brothers still maintain a close relationship
despite long-time separation, but Cong Cong
feels more and more overwhelmed when
seeing his brother on a constant emotional
roller coaster and their mother (FENG
Fuzhen) in perpetual torment. Aside from
prescription drugs, the family even tries from
soul-calling to prayers in the hope of healing
Long Long, but everything fails...

FOUNTAINHEAD



ABOUT THE DIRECTOR

-
-

-
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Born in 1990 in Shanxi Province, WEI Dan
graduated from Jilin College of the Arts.
He is now a Beijing-based independent
filmmaker and screenwriter. Warm House
is his debut feature, which won a Special
Jury Mention at the 2018 NEW ERA Film
Festival (Beijing).

PROGRAMMER’S NOTE
By SHEN Wei, Promise XU

Warm House is director WEI Dan’s debut
feature, a striking and honest adaptation of
his own family afflictions. The mother and
Long Long in the film are played by Wei’s
real-life family members. To expose such
intimate details about one’s own family
requires great sacrifice and strength. Hand-
held cameras and the use of natural light
perfectly capture the greyish tone of the 14
days of life. To Wei and his family, this is
just a thin slice of their past ten years.

As reported by the Sanlian Life Week,
a prominent Chinese news magazine, the
incidence rate of bipolar disorder is rapidly
rising in the last decade, while the age of
on-set for high risk population is now 10
years younger. One can’t help but wonder,
what exactly is throwing some of us into
this quagmire.

The law of causation is the foundation
to modern society. Yet to see it as the
only way to understand the universe,
one might find the complete collapse of

one’s worldview. Modern psychology
has adopted an empirical methodology.
Through trials in which the variables

are carefully controlled, psychologists
try to rationalize human emotions

and behaviours. The belief that the
developments in this discipline to-date
will bring about a complete understanding
of the human mind will surely lead to
disappointment. The chain of causality in
many situations are complex and chaotic
— we are in no way near “a theory of
everything”.

In the process of socialization, humans
are used to internalizing values and norms,
to meeting expectations of the social
groups they’re associated with. Long Long,
once a model student, is now considered
as “abnormal”, and subsequently
abandoned, though not completely, by
the society. Labelling is easy, but far from
being correct. Family support seems to
be just a band-aid approach for lifting
Long Long from the downward spiral. The
frazzled mother, the constantly absent
father, and the conflicted Cong Cong,
where might they find solace and hope?

Extraordinary vitality comes not only
from abundant nourishment, but also
from being broken and fighting back. The
hardship endured by this family has no
solution in sight, but they’ve chosen to pour
their vigour and despair into this heart-
wrenching film. Filmmaking is by no means
for practical problem-solving. People are
busy managing their livelihood — obscuring
others’ sufferings to avoid the blunt forces
of emotional resonance. Seeing all these,
artists never fail to open one’s heart. Just
as Daniel Johnston writes in his song,
“The artist walks among the flowers /
Appreciating the sun / He’s out there all
his waking hours”, artists are not giving
up on this Sisyphus-like struggle. With
their “unbearable pity for the sufferings of
mankind”, they attempt to break through
the barriers and wash away the stigma.
The magic of cinema lies in the power to
make what is in the film become part of our
reality. Every single one of us should be
able to live with dignity and without fear.

FOUNTANHEAD 35
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Source

INTERNATIONAL PREMIERE  FRI, AUG 9, 7:00PM SCOTIABANK THEATRE CINEMA 1

China | 9 minutes | 2019 | Fiction | Sichuanese Mandarin | Chinese anc

Director: Rox LI Kexin
Principal Cast

DENG Lingcangyue,
YE Xiangde

Producer:

WANG Xudong
Screenplay: Tim WONG,
Rox LI Kexin
Cinematographer:

XU Kuncai, Tim WONG
Editor: Tim WONG, Rox
LI Kexin

Scan to
see more
discussions
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j English Sublities | G

Hearing about a UFO being spotted, a woman
seeks to temporarily escape from her loveless,
unhappy marriage with a cheeky motorcyclist who

gives her a ride.

ABOUT THE DIRECTOR:
Born in Hunan Province,
China, Rox LI Kexin grew up
in Beijing and Guangdong
Province and graduated
from the University of the
Arts London — London
College of Communication,
directing pass-way. Her
short films CLOWN A (2013)
and The Guest (2014) were
both publicly showed at the

FOUNTAINHEAD

British Film Institute. After
graduation, she worked as a
director for China’s CCTV4
“Homeland Dreamland”
program. In recent years,
she has volunteered for
many international NGOs
and has cooperated with
Discovery, ErgengTV and
the Travel Channel to make
documentaries.
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Where Dreams Rest

CANADIAN PREMIERE

USA | 15 minutes | 201

Director: Elaine WONG (in
a nce)

Principal Cast: Michelle
SUN, WANG Zhan
Producer. Ariel DU
Lareina Joelle
Screenplay

Elaine WONG
Cinematographer:

Ante CHENG

Production ner:
Jolene ZHAO

Editor: HOU Mengxue
Sound: DENG Longwei
lusic: Peter LAM

Scan to
connect with
Mulan’s fans
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FRI, AUG 9, 7:00PM SCOTIABANK THEATRE CINEMA 1

8 | Fiction | Mandarin, English and Spanish | Chines

and English Subtiles | PG

A young woman risks her life to cross the Mexico-
U.S. border, but only to find her dreams have
nowhere to rest at the reunion with her husband.

ABOUT THE DIRECTOR:
Elaine WONG is a recent
MFA graduate in Film and
Television Production at
the University of Southern
California. Her thesis film
Where Dreams Rest has

garnered awards in the U.S.

and internationally. Prior
to pursuing film, she was a
reporter at Sing Tao Daily
(Western Edition). She has
interned for Scott Hamilton
Kennedy (The Garden,

OUNTANHEAD

Fame High), and Janet Yang
(The Joy Luck Club).
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Away

NORTH AMERICAN PREMIERE FRI AUG 9, 7: OOPM SCOTIABANK THEATRE CINEMA 1

Director:
TANG Kang Sheng
Prin st
YEO Zh| Ql

Scan to
join Mulan’s
Fan Circle
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can M

glish | English Subtitles | PG

A young woman becomes emotionally distressed
when she tries to find out about a family member’s
sudden illness through phone calls.

ABOUT THE DIRECTOR:
Born and raised in
Singapore, TANG Kang
Sheng was a graduate
from School of Film and
Media Studies at Ngee
Ann Polytechnic and
subsequently attained a
Bachelor’'s Degree in Digital
Filmmaking at the School
of Art, Design and Media,
Nanyang Technological

OUNTANHEAD

University. He is now
pursuing his MFA in Film
Directing at UCLA School of
Theater, Film and Television.
He wishes that after
graduation, he will continue
his short films dealing with
interpersonal relationships
between people and attempt
to capture the beauty of the
cracks and imperfections
within them.
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N
Stray Cat Ah Q

CANADIAN PREMIERE FRI, AUG 9, 7:00PM SCOTIABANK THEATRE CINEMA 1

China | 6 minutes | 2019 | Animated Short | Mandarin | English Subtitles | G

Drrector: FU Mulan (in Not every chance encounter will unfold a tender
atiendance) and long lasting friendship; not every stray cat has
\Voice Actors/Actresses a name.
JIN Meng, FU Mulan,
Johanna Lee
Screenplay: FU Mulan
Editor FU Mulan ABOUT THE DIRECTOR: Growing up in Asia and
Sound Desion: FU Mulan is a New York- studying abroad in Europe
Kea Lia Pédersen based animator, illustrator, and North America, she
Sound Fnaineer: and director. She currently finds passion in discovering
HE Liyar{bing studies at NYU Tisch School  touching stories along
Music' FU Mulan of the Arts, majoring in Film her travels and sharing
and Television. She finds it with the world through
inspirations by traveling the magical medium of
from one enticing place animation.
Scan to to another, documenting
see more her experiences through
discussions sketches along her journey.
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CANADIAN PREMIERE  SAT, AUG 10, 1:30PM  INNIS TOWN HALL

China | 156 minutes | 2018 | Fiction | Mandarin | English and Chinese Subtitles | PG

Director. DUAN Guochen  The adult world twists a little girl’s natural sense of

Frincipdl Cast: ZHAO trust and love, and innocence and cruelty coincide
Yihang, LI Aonan, in her dealings with a friend.

HUANG Peixin, DONG

Xuequn

Producer:

DUAN Guochen ABOUT THE DIRECTOR: directed four short films, and
Screenplay: Born in Jinan, Shandong crewed on many others. She
DUAN Guochen Province, DUAN Guochen is soon going to pursue her
Cinermatographer is a writer-director. She Directing MFA at Columbia
Chris SONG graduated from the business  Chicago College.

program at Syracuse
University, and she worked

Scan to in the banking industry prior
connect with to making films. From 2016
Mulan’s fans to 2018, she wrote and
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Prey

CANADIAN PREMIERE  SAT, AUG 10, 4:45PM

China, USA | 6 minutes | 2018 | Animated Short | G

Director: SUN Jing
Music: LIU Shuangyi
Sound: ZHANG Kenan
Academic Adviser.

Jim Ovelmen

Scan to
join Mulan’s
Fan Circle
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INNIS TOWN HALL

This thesis project visualizes the philosophical
concept of an ancient Chinese proverb: “a mantis
hunting the cicada unknowingly falls prey to the

eyes of an oriole.”

ABOUT THE DIRECTOR:
SUN Jing is an animation
director who graduated
with a bachelor’s degree
from China’s Jilin Animation
Institute in 2012, and a
master’s from California
State University, Los
Angeles in 2018. She has
worked on | Saw Mice
Burying A Cat (2012), the
Grand Prix winner at the

FOUNTANHEAD

International Animation
Festival Hiroshima. Her
animated shorts The Old
Man and the Pears (2016)
and Prey (2018) have
travelled the international
festival circuit. She focuses
on the aesthetic areas of
animation, and her goal is
to invent and explore more
possibilities in visualization.
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Lili vs.
Leviathan

ru X M EET8

The Lili vs. Leviathan programme “FIFIXIFI4ER” BT ETEIRE AIIXS
serves to advance the appreciation THEZAFZERNE DR IERE,
of female filmmakers’ and actresses’  LARXTEBEHHILZEF ALHISHFNT]
endeavours, as well as to recognize =Z2IAE,

the identity and power of female

protagonists in films.
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Red Flowers and Green Leaves

NORTH AMERICAN PREMIERE = SUN, AUG 11, 2:30PM
China | 96 minutes | 2018 | Fiction | Northwestemn C

Director: LIU Miaomiao (in attendance)

Co- Der or: HU Weijie

Fwﬁumr YU Zhongyuan
Bxecuti
Hongqlng‘ JIANG Zeshi
Screenplay: LIU Miaomiao, SHI
Shuqing

Cinematographer: HU Weijie
Editor: WU Zhendian

Production Designer: ZHU Bing
Sound: HOU Xiaoyu

Music: XU Mingjian, YANG Sili

Scan to
see more
discussions
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Cast: LUO Kewang, MA Siqi

& Producer: PANG Hong, LI

LI

INNIS TOWN HALL

English and Chinese Subtitles | PG

hinese Dialect

Shot in a village populated with the ethnic
minority of Chinese Hui Muslims, Red
Flowers and Green Leaves revolves
around the life of a newlywed couple.
Haunted by an unidentified and stubborn
ailment since infancy, a young man
Gubo believes that he is unlikable and
therefore has no intent to marry. Under
family arrangement and beyond all
expectations, he marries a capable and
attractive woman, Asheeyen. Suddenly,
two strangers are sharing the same bed.
As time passes, they become aware of
each other’s past, which was concealed
by the elders. Will they learn forgiveness
and nourish true love?

/S. LEVIATHAN



ABOUT THE DIRECTOR

Born in Ningxia in 1962, and graduated
from the Beijing Film Academy, LIU
Miaomiao is a leading female member

of the Fifth-Generation of Chinese
filmmakers. She is also a member of the
Chinese Muslim community, or the Hui
People, which is an ethnic minority in
China. She finished her debut film at the
age of 23. In 1992, her film Chatterbox (Za
Zui Zi) was screened at Venice and won
the President of the Italian Senate’s Gold
Medal. She used to be the Head of Ningxia
Film Studio, and during her tenure, she
directed and produced Family Scandal (Jia
Chou) in 1994, which received the Best
Film Award at the second Beijing College
Student Film Festival.

PROGRAMMER’S NOTE
By SHEN Wei

Throughout the history of Chinese films,
only five movies have been made on the
lives of Chinese Muslims; Red Flowers and
Green Leaves is one of them. The director
of this film, LIU Miaomiao, has lived in
Xihaigu, Ningxia Hui Autonomous Region
from twelve to sixteen. Xihaigu is located
in the Loess Plateau, also known as the
Huangtu Plateau. This area is known for
constant water shortage and year-long
droughts. In fact, Xihaigu has been listed
as one of the world’s most uninhabitable
zone by the United Nations World

Food Programme. On the other hand,
Ningxia is home to millions of Chinese
Muslims. Although it would be interesting
to speculate what occurred during the
migration of the first Muslim settlers in
China that led them to settle down in
Ningxia, it would be practically impossible
for us to know the precise reasons behind
this move. However, one thing was clear,
the Hui people living in this territory have
fostered strong inter-personal bonds
within the community as they struggled for
survival on this barren land.

Schopenhauer’s Hedgehog’s dilemma

depicts the following scene: a group of
hedgehogs huddled together for warmth on
a cold day in winter. However, as soon as
they pricked each other with their quill, they
would be forced to disperse. In today’s
day and age, people must put on their
masks at all times in order to catch up to
this fast-paced, individualistic modern era.
“Why can’t you take off your mask”, one
may ask. Well, what if someone aims and
shoots at my Achilles’ heel once | take off
my guard and reveal my true self? It takes
more courage than one may be able to
garner to live free from disguise and self-
protection. Consequentially, the majority of
the people chose the easier way out: they
chose to get used to the mask, as if it is
their second skin. They stigmatize human
emotion as signs of human weakness.
They feed themselves with the thought
that the only way to overcome all the
obstacles in life is to ignore those “signs

of weakness” that were once seen as the
defining features of humanity.

Every day, the same wedding vows are
repeated religiously by couples who decide
to enter into marriage with their partners.
Ironically, the same couples rarely upheld
their marriage as religiously as how they
treated their vows at the altar, as many

of them would proceed to break those
vows sometime in the future. To be fair,
marriage is hard to maintain because it
requires two people to not just be genuine
to themselves, but also be genuine to each
other. For this reason, people began to
develop a love-hate relationship with fairy
tales after getting hurt. They think that fairy
tales only happen to average couples who
lack personal ambitions. To the contrary,
marriages as beautiful as fairy tales only
happen to people who are genuine, and
people who are genuine are never average
to begin with. The film Red Flowers and
Green Leaves seeks to enshrine qualities
such as genuineness, modesty, and
resilience in its story-telling process. At the
end of the day, these are the qualities that
we as human beings still inevitably crave
and desire. (Translated by Angel ZHENG)
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A First Farewell

TORONTO PREMIERE  SUN, AUG 11, 7:30PM  INNIS TOWN HALL

China | 86 minutes | 2018 | Fiction | Uyghur and Mandarin | English and Chinese Subtitles | PG
Director: WANG Lina Deep in the Uyghur region in north-
Principal C.,ast. Isa Yasan, I.(alblnur western China stand the aspens that
Rahmati, Alinaz Rahmati remain immortal, while the ephemeral

Producer: QIN Xiaoyu, CAl Qingzeng
Executive Producer: QIN Xiaoyu
Screenplay: WANG Lina
Cinematography: LI Yong

are human lives filled with love and
sorrows. Little boy Isa takes care of his
mute and mentally unstable mother, but

Editor Matthieu Laclau his heart is as light as a feather when
Sound: LI Danfeng hanging out with his best friend Kalbinur
Musc: Wenzi and their baby sheep. The world ahead

of them is full of growing pains and it is
always their beloved ones that teach

t
Scan to them about farewell.

» .
o connect with
Mulan’s fans
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ABOUT THE DIRECTOR

WANG Lina was born in Shaya, Xinjiang
and studied at the Communication
University of China. After six months of
field research and a year of documenting,
she and her crew spent two years in her
hometown shooting this debut feature.

PROGRAMMER’S NOTE
By BO Ruochen

This sensitively rendered, movingly
beautiful debut feature is set in and devoted
to the director’'s hometown situated in the
Xinjiang Uyghur Autonomous Region. As
the largest province-level division in China,
this region remains exotic even to most of
the mainland Chinese. The film’s beauty
derives from a fascinating tension between
its romanticism and the inherent realism of
cinema. Wang’s longing for her homeland,
though easily mistaken as cloyingly
sentimental, is full of vital forces of life.
What could give a better microscopic
view of life than the first shot of A First
Farewell? In between the lush green of the
natural bushes, a child and an old man, the
sheep and the donkeys, slowly but steadily
walk into the camera world and then leave
the frame — in one take, determinedly, with
no alternative routes presented. We were
born, we walk as far as we can, and when
we leave, we realize that the camera is
still there, the earth continues to revolve
around the sun and the world goes on.
Our little protagonist Isa must be a
fallen angel. He has one simple wish —
wouldn’t it be nice if the whole family can
eat and live together? Of course, he isn’t
prepared for the first temporary farewell:

JIATHAN

while he goes out to hang out with his
friends and the little sheep, his ill and
mentally unstable mother has run away
without supervision. This lesson sets the
tragic undertone for our existence, that
there persists a gap between intention and
action, as well as action and consequence.

The relationship between this land
and its people is of such an intimate and
entirely originary nature. In each frame,
the aspens, sands and grass are lovingly
given so much life that they breathe and
whisper. The Uyghur language sounds as
sensual as its folk music. The breathtaking
long takes in the cotton field paint a picture
not altogether naively idyllic. While the little
Kalbinur and her younger brother practice
speaking mandarin, the parents are picking
cotton and discussing their future, which
is filled with difficult decisions. The static
camera subtly conveys a somberness. But
in the next scene of the cotton field where
the father sings the love song, the camera
slowly sways, paralleling the movement of
life. We see that the older generation has
been young, has loved, and therefore the
possibility of the younger generation. The
human desire of beauty and love poetically
perpetuates the cyclical nature of life.

Farewells are difficult. But realizing
that we can get used to them, that it will
not remain this difficult, seems to be even
harder. In growing up, in getting more
practices with saying goodbyes, we build
protective shells to stay tough and cold.
From vulnerability we desire invincibility.
But Isa and Kalbinur’s genuinely caring
gestures toward the baby sheep filled me
with amazement. Watching those grand
souls in small bodies, instinctually wanting
to take care of some being who seems
even more fragile and vulnerable, | wonder
whether our original nature really is more
self-centered or altruistic.

Isa’s farewell practice, sadly, does not
stop at the first. We learn to say goodbye
to friends, to pets, to parents, to our former
selves, to the world. Knowing that we will
all end up bidding adieu to each other, still
choosing to love nonetheless — that is the
truly marvelous human courage.
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The Goddess

WED, AUG 14, 7:00PM

China | 82 minutes | 1934 | Fiction |

Director: WU Yonggang

Princip ’st. RUAN Lingyu
Li Keng, ZHANG Zhizhi, LI
Junpan

Executive Producer:

LUO Mlngyou
WU Yonggang
/. HONG Weilie

WU Yonggang

> er. ZOU Ye
,,,,,, Music: China

Phllharmonlc Orchestra

& Scan to
join Mulan’s
Fan Circle

INNIS TOWN HALL
Silent | Chinese Intertities v

vith English Subtitles | PG

The Goddess revolves around a nameless
woman'’s bitter life in the 1930s Shanghai. To
support her infant son and herself, the devoted
mother becomes a prostitute by night. Her

life is disrupted by the encounter with a local
gambler, “The Boss”, who becomes her pimp
and considers her his property. In spite of her
suffering, she saves enough money to send
her son to school. She also manages to hide
money from “The Boss”. Yet, her son is soon
expelled after other parents find out about her
background. As she decides to leave for a
new place where nobody knows them, “The
Boss” has used up her savings for gambling.
Desperately, she exacts a terrifying revenge...
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ABOUT THE DIRECTOR

Wu Yonggang was born in Shanghai in
1907. He became an intern in the film
industry at the age of 18. In 1931, he
started to work as a production designer

at Lianhua Studio, and soon made his
directorial debut, The Goddess, under the
support of a leading Chinese drama activist
Tian Han. Over the course of his life, Wu
left behind over thirty movies, which most
were written and directed by himself. The
last movie he made was in collaboration
with Wu Yigong, titled Evening Rain (1980).
This film received the first Golden Rooster
Award for Best Picture in 1981.

PROGRAMMER’S NOTE
By YUAN Jiayue

The term “goddess”, or shenntiin Chinese,
is used as a euphemism for prostitute.
Apart from depicting the tragic life of a
woman, who sells her body to make a
living, the film has a second layer. WU
Yonggang was deeply conscious of the
social injustice that lower class people
were facing in Shanghai in the early

20th century. In a short essay published
before the film, Wu mentioned that he
intentionally wanted to focus on prostitutes’
“actual life experiences”. In order to incite
sympathy among the audience, the tragic
main character of his film has two distinct
identities: a selfless mother who would do
anything to raise her infant child, and a
loathsome prostitute. This film could take
you back to 1930s Shanghai, where you
would meet the rich and powerful elites
and Western settlers, who controlled most
of the resources and lived lavish lives.
Simultaneously, you would discover the
poorest of the poor who were exploited

by the rich and powerful, living on the
other side of the city. Under this historical
context, Wu Yonggang took a realist
approach in his filmmaking career.

By the 1930s, thanks to its geographical
advantage as a port city, Shanghai

became a metropolis of China, housing
large numbers of Western settlers and
business people from all around the world.
It was regarded as “The Paris of the East,
the New York of the West” due to its
growing financial and industrial power. Yet,
since the city was dominantly controlled by
the Shanghai International Settlement and
the French Concession, the Westerners
were given the privilege and fortune in
Shanghai. Department stores, nightclubs,
dance halls and movie theatres gradually
proliferated in the city, providing places to
entertain at night. On the other hand, lower
class people were largely segregated,
living in districts where poverty, corruption
and illegal activities flourished. As a result,
a group of directors such as SUN Yu, CAl
Chusheng, WU Yonggang, and CHEN
Bugao began producing works of social
realism to expose the struggle of the lower
class and raise public awareness.

Wu cast RUAN Lingyu, the legendary
actress in the Chinese silent film era, as
“the mother”. Ruan grew up poor and
suffered hardship to rise to fame. Fans
and film critics often praised her ability

to bring emotional depths to conflicting
characters and her natural acting skills.
Ruan’s onscreen portrayal of Chinese new
women also greatly influenced generations
of Chinese cinema and women. No one,
probably not even Ruan herself, would
have imagined that only one year after The
Goddess, she tragically took her own life at
the age of 25 in 1935.

Co-presented by:
Toronto Silent Film Festival
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Meili

CANADIAN PREMIERE THU, AUG 15, 7:00PM

INNIS TOWN HALL

Taiwen, China | 88 minutes | 2018 | Fiction | Mandarin | English and Chinese Subtitles | 14A

ector: ZHOU Zhou

Princioal Cast: CHI Yun, ZHOU
Meiyan, LI Xianjing, WANG Limin
Producer: ZHOU Zhou, YU Hongbo
Executive Producer: CHENG
Qingsong

Screenplay: ZHOU Zhou, CHI Yun
atographer: ZHU Enli

ZHOU Zhou, HUANG Bojun
Sound: WANG Changrui

Scan to
see more
discussions

64

Meili (means “beauty” in Chinese) is an
ill-fated girl who was abandoned by her
parents. In her teenage years, she fell

for her infertile sister's scheme and was
raped by her brother-in-law. Ever since
she gave birth to a baby girl, she has been
constantly harassed by them for money. In
order to get away from it all, Meili wants to
follow her girlfriend LI Wen to Shanghai.
But LI Wen has other plans and leaves her
behind. When Meili’s best friend is also
leaving for Shanghai, who can she still
trust? When destiny closes every door, can
Meili make a breakthrough?

LILI VS, LEVIATHAN



ABOUT THE DIRECTOR

ZHOU Zhou was born in Anhui, China

in 1984. He has been a critic and editor
for many years. He currently serves as a
script consultant for Jiaying Film. Meili is
Zhou Zhou'’s first feature film, it received
three nominations and the Best Performer
Award at the 12th FIRST International Film
Festival Xining (China).

PROGRAMMER’S NOTE
By ZHANG Xuliang

In the 2018 line-ups of independent
Chinese-language films, Meili takes a
definite spot. This debut feature won

the Best Performer Award and three
nominations at the FIRST International
Film Festival. Together with the facts that
the whole film crew had only 8 people,
shooting took only 8 days on an extremely
modest budget, we might have witnessed
a modern day legend in its making.

Meili stays true to director Zhou’s fervent
admiration for realist aesthetics. Cinephiles
of this era have a habit of finding
counterparts from the masters for the
younger filmmakers — Meili is the Chinese
“Memories of Matsuko” and “A Brighter
Summer Day” in Changchun.

The protagonist Meili is the archetype of
losers in our feverish pursuit of modernity.
The machine called society spits her out
into exile, for her troubled past: orphaned,
scammed, a lesbian and sexual assault

-
VO

victim. The northern city Changchun is
more than an aesthetics backdrop — it
contributes to her tragedies.

Meili attempts to build an ivory tower with
her innocent sensibility, oblivion to its non-
existent foundation and inability to hold
the weight of one’s soul. In this regard,
Meili is the embodiment of the complex

of embarrassment and darkness, in the
narratives of society, family and all that

is intimate. Every attempt to break from
this cage is met with failure, along with a
reverberating echo. In this plain of abysmal
ruin, there is no salvation.

This echo brings us to that same plain.
Professor ZHANG Xianmin at the Beijing
Film Academy summarized the recent tide
of independent cinema as “from the sub-
healthy state of society to the sub-healthy
state of one’s mind”. Such transition brings
a natural intentionality on individualism.
However, compared with previous works
that focus on a specific group, these works
evoke a wider emotional resonance. In the
age of “God is Dead”, we are all trapped —
Meili is an ubiquitous slice of who we are.

Such ubiquity first manifests itself as

our imperfect understanding of all that is
external, to our wishful devotion to the
lonian Enchantment, the belief that there
is a unified order in the universe. Although
lacking convincing evidence, this system
attracts a horde of devoted followers. The
general public believes in a much stronger
fable than scientists — the expectation

of cloudless sky, loyal lovers, harmonic
families and free souls. Our unquenchable
thirsts for a comprehensible world rob us
of all senses as we take in this wishful
worldview. One may start to wonder, will
there ever be a utopia?

For this very reason, we should not scorn
on the grey lenses being used — it was
born out of a desire longing for the sun.

In our heart, we all long for that elegy for
Icarus. (Translated by Promise XU)
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First Night Nerves

CANADIAN PREMIERE  SAT, AUG 17, 7:30PM SCOTIABANK THEATRE CINEMA 1

HK, China | 100 minutes | 2018 | Fiction | Canto and Mandarin | English and Chinese Subtitles | PG
r: Stanley KWAN Two Sisters is a new play, written and
Cast: Sammi CHENG, Gigi directed by the trans woman OUYANG

LEUNG, BAI Baihe, Ql Xi, Catherine
CHAU Kiki SHEUNG Angie CHIU,
Bowie LAM, KAM Kwok-Leung

An, which will have its first night in Hong
Kong’s venerable City Hall soon. In the

“roccer Katie KWAN. ZHANG Qun,  |ast seven days of rehearsals many
WU Xinxin hidden tensions rise to the surface,
/ Jimmy NGAI sparked by the longstanding rivalry

Jrapher: WANG Boxue between the two lead actresses YUAN
or: William CHANG, Shirley YIP Xiuling (a stage veteran making her
roducton Desoner MAN Lim-Chung  comeback a year after the death of her
& LI Danfeng faithless husband) and HE Yuwen (a
Vs YU Yat-Yiu, Edgar Hung smart movie actress making her stage
debut).
Scan to

connect with
Mulan’s fans
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ABOUT THE DIRECTOR

Born in 1957, Stanley KWAN graduated
from the Hong Kong Baptist College with a
degree in mass communications. He once
landed a job at Hong Kong’s Television
Broadcasts Limited (TVB) before working
as production assistant for Ann HUI and
other Hong Kong directors. His debut
feature, Women (1985), starring Chow
Yun-Fat, was a major box office success.
As a key figure in the Hong Kong Second
Wave, Kwan constantly explores the power
of female protagonists and their romantic
struggles with sympathetic eyes, and such
directorial credits include Rouge (1987),
Full Moon in New York (1989), Center
Stage (1991), Red Rose White Rose
(1994) and Everlasting Regret (2005).

His documentary, Yang + Yin: Gender

in Chinese Cinema (1996), will also be
screened at our festival on August 17.

PROGRAMMER’S NOTE
By SHEN Wei

Stanley KWAN earned his reputation
through female-driven films, and this time
he offers a stellar and almost entirely
female cast in First Night Nerves — its
Chinese title literally means “Eight Women,
One Play”. If you are longing for a similar
experience in this film as in his nostalgic,
aesthetically astonishing Rouge and
Center Stage, you may well find yourself
facing mismatched expectations, but in the
meantime, still fall under the spell of the
leading actresses.

BAI Baihe, a prominent Mainland Chinese
star who has often been cast as female lead
in love and romance hits, undertakes her
most unexpected role as the lesbian FU
Sha. This leads one to ponder, probably
no other film director in China is able to
create a striking feminine space like Kwan
does, and in that regard, he is seriously
underappreciated. Singer-actress Sammi
CHENG, who starred in Kwan’s Everlasting
Regret (2005), endured depression

after the making of that film. Critics and
audience at that time heavily attacked

her Cantonese accent when speaking
Mandarin — that Cheng’s opposite in First
Night Nerves, HE Yuwen (Gigi LEUNG),
complains about learning Mandarin is then
surprisingly contextualized. In the film, we
see the melodramatic career-long rivalry
between the two stars, but in reality, it feels
that Kwan makes one speak up for another
to heal the scars.

In the last decade, Kwan steered towards
producing films in support of young
Mainland directors, and he has not filmed
in Hong Kong for a while. He said that he
was having a lot of fun during the filming
process of First Night Nerves, and he was
truly glad that the story could be set in and
around Hong Kong'’s Ciy Hall, where he
had frequented for concerts, stage plays
and film festivals, and where the nostalgic
mood permeates during the on-stage
rehearsals of the play.

Screenwriter Jimmy NGAI, whose writing
credits include Kwan’s gay-themed film
Lan Yu (2001), weaves a script from the
subtleties in the multi-faceted Hong Kong
entertainment industry. He wrote a column
article in 1980 about the legendary singer-
actor Leslie CHEUNG (Rouge), and

one passage reads: “One thing so good
about life is that one sees different things,
different characters; and then before one
knows they are all pass [sic].” This might
be the footnote of First Night Nerves —
some always stay true to themselves
throughout their creative careers.

Sponsored by:

HONG

KONG

=

Hong Kong Economic and Trade Office (Toronto)
We work across Canada
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Yin and Yang
FZ[iS)

The Yin and Yang programme is “‘BEPRE” BT ARBSMRIRFE.
dedicated to films that reflect on MERIAR] . MERIRIAFIMEE @B XAV
social issues related to gender S(OARIBEMIR, NMESFIX.
inequality, gender identity, gender EEH,

expression and sexual orientation,
thereby advocating equality and
solidarity.
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OUR HONG KONG

Wall to Wall Creativity

Look beyond the walls of Hong Kong’s famous skyscrapers to see a Hong Kong
with wall-to-wall creativity. From street art to fine art, fashion to furniture design,
game animation to film production, music, theatre, dance and more. This is

the vibrant creative hub that is OUR HONG KONG. Why not make it yours?

More OURHONGKONG stories at www.brandhk.gov.hk

HONG
KONG

To find out more about Hong Kong's many advantages, please contact: ASIA'S WORLD GITY
Hong Kong Economic and Trade Office, Toronto
Tel: (416) 924-5544 E-mail: info@hketotoronto.gov.hk =



Spring Fever

SAT, AUG 10, 10:30AM
Hong Kong, France | 115

v LOU Ye

Cast: CHEN Sicheng, QIN
Hao, TAN Zhuo, WU Wei, JIANG
Jiagi, ZHANG Songwen

roducer: NAL An (in attendance)
Sylvaln Bursztejn

> play: MEI Feng

pher: ZENG Jian

ditor: Robin WENG, ZENG Jian
Florence Bresson
Production Designer:
PENG Shaoying
Music: Peyman Yazdanian

Scan to
join Mulan’s
Fan Circle
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INNIS TOWN HALL
minutes | 2009 | Fiction | Mandarin

English Subtitles | 35rmm | R

Winner of the Best Screenplay Award at
the 62nd Cannes, Spring Fever was shot
entirely with a handheld DV camera in
Nanjing, a historical capital of China. The
film resonates thematically with Chinese
writer YU Dafu’s titular short story Nights of
Spring Fever from the 1920s on the notion
of solitude in modernity. Director LOU Ye
weaves together an intricate and cruel story
centered around JIANG Cheng (QIN Hao),
a homosexual who is trapped in torrid love
triangles.

YIN AND YANG



ABOUT THE DIRECTOR

Born in 1965 and graduated from the
Beijing Film Academy with a major in
directing, LOU Ye is a leading figure of

the Chinese Six-Generation directors. He
first rose to international fame with Suzhou
River (2000) and became well-established
with his Cannes competition entries Purple
Butterfly (2003), Summer Palace (2006)
and Spring Fever (2009). His Mystery
(2012) was selected to compete in Un
Certain Regard at Cannes, Blind Massage
(2014) to compete for the Golden Bear at
Berlinale, and The Shadow Play (2018)
was nominated for Best Director at the
Golden Horse Awards. His latest feature
Saturday Fiction (2019) has been selected
to compete for the Golden Lion at Venice
Film Festival and will soon have its North
American premiere at TIFF.

PROGRAMMER’S NOTE
By WANG Weibin

The cinema of LOU Ye embodies freedom.
Much of the discourse on Lou Ye has been
centered around his unabashed portrayal
of sex scenes and touches upon taboos,
often being lashed out by censorship.
From a filmmaking perspective, his films
represent an unflinching voice that is very
rare in Chinese independent cinema — a
will to not fall into institutional critiques, but
to make films that are personal, earnest
and emotionally intoxicating. Spring
Feveris Lou Ye’s follow-up after Summer
Palace (2006), another film that sees

love relationships in turmoil and death

as an outcome. He tries something very
different this time — the film tells a story

of a gay man who is stuck between two
polysexual love triangles, while penetrating
the underground queer culture scene in
Nanjing.

Lou Ye once again employs a gritty
and realist lens to capture human intimacy.
With its DV captured images, the film at
times allude to activist films by Chinese
queer auteur Cui Zi'en (Night Scene,

2005). Within Lou’s own filmography,
Spring Fever calls to mind his 2000
breakthrough film Suzhou River as both
films explore obsessive love relationships.

Spring Fever premiered at the 62nd
Cannes Film Festival in 2009, a time when
LGBT groups were viewed with more
compassion, compared with the last several
decades when they were prosecuted
under the vague crime of hooliganism.
Established in 1979 and abolished in
1997, the law against hooliganism was
intended to harshly and swiftly punish the
wave of civil crimes that emerged after the
Cultural Revolution. It was also seen as
a symbol of the state’s official crackdown
on homosexuality as it bans private,
consensual homosexual activities.

However, Lou’s decision to depict male
homosexuality was not a political one. In
the film’s press conference at Cannes, he
contended: “I didn’t film homosexuality
that much. | showed all kinds of complex
relationships: | showed feelings, | showed
love. | think it was when | was filming,
and when | was evaluating these complex
relationships, that | was able to give a kind
of coloring to the world... It doesn’t matter
whether these love scenes are homosexual
or heterosexual. | shot them in exactly the
same way. Sex is very important in life.
And | didn’t want to highlight that side of
things — | didn’t want to talk about it too
much. But it is part of the story. It's all
integrated into the story.”

It is clear that Lou is not interested in
exploring the ideologically and culturally
unconventional nature of Chinese gay life;
instead, he is more drawn to the quotidian,
the ordinary despair and anguish of adult
love life. Spring Fever relinquishes the
political framework of the body and asks
the audience to see the bodies as they
are, in their most intimate moments. The
handheld camera, method acting style and
the bleak tone inundate everyone with the
natural aspect of human beings. Spring
Feveris a challenging film that addresses
how love can be an overpowering and
destructive force.

YINAND YANG 75
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East Palace, West Palace

SAT, AUG 17, 2:30PM
China | 93 minutes | 1996

Director: ZHANG Yuan
Principal Cast: SI Han, HU Jun
. Christophe Jung,
Chrlstophe Ménager
E /e Producer: Willy TSAO
Scree }\H, WANG Xiaobo,
ZHANG Yuan
Cinel grapher: ZHANG Jian
Ey TC Vincent Levy

rt Director: AN Bin
nd: WU Gang, SHEN Jianqin
> XIANG Min

Scan to
see more
discussions
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indarin | English Sul
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ptitles | 36mm | 14A

Beijing, early 1990s — after a random night
raid in a local park, a young gay writer, A-Lan
(SI Han), is held for an intensive one-on-
one interrogation. Unwanted memories offer
glimpses of A-Lan’s tumultuous childhood,
first sexual experience, forced farm labour,
and his incessant search for love. Through
the night, the interrogating officer (HU Jun)
confronts feelings that alternate between
revulsion and fascination. An awkward but
sincere love story unfolds...

YIN AND YANG



ABOUT THE DIRECTOR

Born in Nanjing, Jiangsu Province in 1963,
ZHANG Yuan was once a pioneer among
China’s Sixth-Generation filmmakers. He
graduated with a Bachelor of Arts degree
in Cinematography from the Beijing

Film Academy in 1989. In 1990, Zhang
produced and directed his debut feature,
Mama, which won the Jury Award and a
Special Mention at the Festival des Trois
Continents in Nantes, France. Since then,
his films have toured the international film
festival circuit with wide acclaim, including
Beijing Bastards (1992, Special Mention at
Locarno), documentary The Square (1994,
Jury Award at Hawaii), Sons (1995, Tiger
Award at Rotterdam), East Palace, West
Palace (1996, Best Director at Mar del
Plata), Seventeen Years (1999, Special
Director’'s Award at Venice) and Little Red
Flower (2006, Golden Horse Award for
Best Adapted Screenplay). He was also an
active MTV producer and director, working
closely with CUI Jian, China’s “Godfather
of Rock & Roll”. His direction of Cui’s Let
Me Go Wild in the Snow won the Best
Asian MTV Award at the American MTV
Awards in 1991, and A Piece of Red Cloth
won a Special Mention at San Francisco’s
Golden Gate Awards.

PROGRAMMER’S NOTE
By Promise XU, YANG Yiting

East Palace, West Palace, released in
1996, is the first Mainland Chinese feature
film with an explicit homosexual theme.
This intense chamber drama is director
Zhang Yuan'’s fifth feature. The majority

of his films focus on the stories of socially
marginalized individuals in China, such

as the developmentally-challenged son in
Mama (1990), the underground rock singer
in Beijing Bastards (1993), and the gay
man in East Palace, West Palace.

In 1994, the Chinese government officially
banned several filmmakers from making
any more films, Zhang Yuan included.

Zhang evidently did not obey the order.
British film scholar Chris Berry once
queried Zhang on his courage to make
films on sensitive, sometimes taboo
topics, and to continue doing so despite
the outright ban. Zhang replied tongue-in-
cheek, “l love my country and | love the
Party, just like A-Lan in my film loves that
policeman.” Underneath the sarcasm, his
replies acutely capture the essence of the
complex relationship.

The outwardly homophobic and hyper-
masculine policeman, Xiao Shi, is the
embodiment of authoritarian power, the
moral police to punish A-Lan for his “deviant
sexual lifestyle”. He disgusts homosexuals
with such intentionality that transcends
simple self-assigned righteousness. In
this fateful encounter, however, the power
dynamic is completely overturned, with the
metaphorical scalpel aim squarely at Xiao
Shi’s forced, sometimes even comical,
internalized hatred. A-Lan is blunt yet
deliberate, and with his mere words and
stories, he awakes the homosexual and
sadistic nature of Xiao Shi — powerfully
displayed by Xiao Shi’s slap and yelling,
“Was it like this?”. The authoritarian,
armoured and seemingly superior power
figure, when trying to enforce its tyrannical
rule, is dethroned and unmasked, by
nothing more than the determined voice of
those it wishes to rule.

As it often turns out, underneath that plated
armour and violent anger is an intense,
unresolved hatred towards oneself. The
oppressor knows all too well that there

is no internal, deterministic difference
between the oppressor and the oppressed.
Such human-ness, vulnerability is the
antithesis to the oppressor’s tyranny. Yet
on the other side of the coin is an equally
profound fear. Such fear could be all
consuming, and it could ring the funeral
bell for what might seem undefeatable.

We might all fare well by taking a page

out from director Zhang Yuan'’s book,

and remember that love, and its many
manifestations, can do anything.
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Yang + Yin: Gender in Chinese Cinema

SAT, AUG 17, 4:30PM  INNIS TOWN HALL

UK, Hong Kong | 80 minutes | 1996 | Documentary | Cantonese and Mandarin | English Subtitles | 14A
Director; Stanley KWAN On cinema’s 100th anniversary,
Interviewees: CHANG Cheh, Ti Lung, Stanley KWAN examines gender,

John WOO, Leslie CHEUNG, CHEN
Kaige, XIE Jin, XIE Yan, HOU Hsiao-
Hsien, Ang LEE TSAI Ming-Liang,
Edward YANG, FONG Yuk-Ping, Peggy

sexuality and family issues through
this deeply personal documentary.
Dividing his reflections into six

CHIAO Hsiung-Ping ZHANG Yuan chapters, he constructs a visual

TSUI Hark Kar Law, Mrs. KWAN essay with archival footage and
Executive Producer: Colin MacCabe, Bob extensive interviews of centre figures
Last, MA Fung-Kwok in contemporary Chinese cinemas.
Cinemetogrepher: Christopher Doyle This remarkable film is both a

-0 Maurice L candid autobiography and a piercing

investigation on androgynous
Scan to characters and sexual ambivalence.

connect with
Mulan’s fans
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ABOUT THE DIRECTOR

Born in 1957, Stanley KWAN graduated
from the Hong Kong Baptist College with a
degree in mass communications. He once
landed a job at Hong Kong’s Television
Broadcasts Limited (TVB) before working
as production assistant for Ann HUI and
other Hong Kong directors. His debut
feature, Women (1985), starring Chow
Yun-Fat, was a major box office success.
As a key figure in the Hong Kong Second
Wave, Kwan constantly explores the power
of female protagonists and their romantic
struggles with sympathetic eyes, and such
directorial credits include Rouge (1987),
Full Moon in New York (1989), Center
Stage (1992), Red Rose White Rose (1994)
and Everlasting Regret (2005). His latest
film, First Night Nerves (2018), will have

its Canadian Premiere at our festival on
August 17.

PROGRAMMER’S NOTE
By CAl Yanqi

Through the lenses of gender and
sexuality, Stanley Kwan constructed

Yang =+ Yin: Gender in Chinese Cinema
with a combination of archival film clips and
intensive interviews of his contemporaries,
along with his personal coming out in 1996.
The film consists of six chapters with an
emphasis on the intersectional discussion
of three major themes: patriarchy,
heterosexism and gender binary.

With “father” being the recurring keyword
for four of the chapters, it is an obvious
motif to this documentary. The chapter
named “The Absence of Father”, appearing
both at the beginning and at the end, not
only suggests Kwan’s lack of paternal
companion after his father’s passing,

but also signifies the collective absence
of fathers on a broader scale. During

the interviews, when asked to describe
their relationships with their fathers, the
directors all use words such as “distance”,
“fear”, and “authority. Compared with the

maternal role, often associated with child
rearing, caring and gentleness, father
figures are nowhere to be seen when it
comes to providing emotional support and
the minute yet important details of daily
family life. The contradiction is stark — the
absentees nonetheless get the dominant,
patriarchal and authoritative voice in family
discourse — thus Chapter 3 is named
“Fathers Are Everywhere”.

The oppression and animosity towards
homosexuality, the earliest and most
commonly discussed gender symbol

other than heteronormativity, is the direct
consequence of patriarchal repression.
CHEN Kaige and John Woo both reached
an interesting consensus, that the
homoerotic interpretations in their films are
all unintentional — one could say, from their
unconscious minds. Artistic creation live
on and draw inspiration from the intuition
and observation of real life. Human minds,
especially those of artists, pick up even the
most suppressed emotional nuances, and
it is no surprise that homosexuality finds
its way into some of the greatest works of
our time. More often than not, the more
suppressed, the more pronounced it is.

It goes beyond just artistic endeavours

for the absolute necessity in better
understanding the gender minorities — it

is what drives human race forward, our
insatiable desires to understand and be
understood.

Looking back at all those revolutionary and
representational films stepping out of the
boundary of gender norms in 20th Century
China, Kwan'’s deep investigations are no
doubt one of the most valuable references
when tracing the development of Chinese
LGBTQ communities. This documentary
itself is also an unparalleled collection of
diverse and open-minded voices without
restrains, compared to many from the past
and even today.
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Smokers Die Slowly Together

CANADIAN PREMIERE THU, AUG 15, 7:00PM

INNIS TOWN HALL

USA | 12 minutes | 2017 | Fiction | English, Mandarin end Romanian | Chinese Subtitles | PG

Director:

ZHENG LU Xinyuan
Principal Cast:

Maria Dinulescu,
ZHENG LU Xinyuan
Producer: Anne H. Lann,
Léopold Dewolf
Screenplay

ZHENG LU Xinyuan,
Léopold Dewolf
Cinernatographer: Jenna
Bryant, Vishnu Perumal
Editor: Luke Haskard
Sound: Eric Han

Scan to
join Mulan’s
Fan Circle

The smell of cigarette smoke, and that of love,
linger in the memories of a lesbian couple, who
spend their last day together.

ABOUT THE DIRECTOR:
Born in Hangzhou, China,
ZHENG LU Xinyuan is a
writer and director. She
earned her BA from the
Communication University
of China in 2013 and MFA
in Film Production from

the University of Southern
California in 2017. Her short
films have been to Tribeca
Film Festival, China’s FIRST
International Film Festival

Xining, Bi-City Biennale

of Urbanism/Architecture,
China Independent Film
Festival and Shanghai
Queer Film Festival. She
has also held photography
exhibitions and co-written
two books. Currently she is
working on her debut feature
The Cloud in Her Room.
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China .
Retrospective

C©3ME

O v

The China Retrospective programme
features award-nominated or
-winning films that reveal the
zeitgeist and enormous changes in
China and the Chinese society since
the early 20th century; and that
capture how ideas and beliefs have
formed and evolved over time.
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Suzhou River 7HT

! P ‘

;

Dec 7 Sat | 3PM
2000 | 83 min | Romance
Main actress: Zhou Xun

The river Suzhou that
flows through Shanghai is
a reservoir of filth, chaos
and poverty, but also a
meeting place for memo-
ries and secrets ...

Mystery Zifi#5
AN i) 4

4

P

Dec 8 Sun | 3PM
2012 | 98 min | Drama/Crime
Main actress: Hao Lei

Lu Jie is having coffee with her
desperate friend Sang Qi, who
believes her husband is cheating
on her ...

Blind Massage £

%8

B v e
Dec 7 Sat | 7PM

2014 | 114 min | Drama
Main actor: Huang Xuan

!

A drama centered around
the employees of a Nanjing
massage parlor who share
a common trait: they are all
blind ...

Purple Butterfly it

Dec 8 Sun | 7PM
2003 | 128 min | Drama/War
Main actress: Zhang Ziyi

Ding Hui is a member of Purple
Butterfly, a powerful resistance
group in Japanese occupied
Shanghai ...

Love and Bruises | Z\%H 22[0] i R
The 3rd Toronto SinoLux Film Exhibition

fe
PO mEassxE: MEXORINTE

P iy 8 3

www.sinoluxfilm.com
Scan to Buy Tickets | 8=




The Last Emperor

TUE, AUG 13, 6:45PM

UK, Italy, C minutes

1087

hina and France | 160

Bernardo Bertolucci

Cast: John Lone, Joan CHEN,
Peter O’Toole, Vivian WU, YING
Ruocheng

P r. Jeremy Thomas

lzy: Mark Peploe, Bernardo
Bertolucm

Cine

Vittorio Storaro

gner. Ferdinando Scarfiotti
Editor: Gabriella Cristiani
Music: Ryuichi Sakamoto, David Byrne,
SU Cong

Scan to
see more
discussions
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INNIS TOWN HALL

iction | English

144

The imperial palace of the Ming

and Qing dynasties of China has
9,999 plus one-half rooms. First
constructed over 600 years ago, it is
the largest ancient palatial structure
in the world. To everyone it is known
as the Forbidden City, but to Puyi,
an emperor of nothing, it was home.
He reigns at the age of three in
1908; a toddler being exploited,

he grows up to realize that his life
can never be in his own hands.
Everyone knows the value of being
an emperor, but no one, except him,
pays the price.




ABOUT THE DIRECTOR

Director and screenwriter Bernardo
Bertolucci (1941-2018) was born in
Parma, ltaly. He attended Rome University
and rose to fame as a poet. His directorial
credits include The Conformist (1970), Last
Tango in Paris (1972), The Last Emperor
(1987), The Sheltering Sky (1990) and The
Dreamers (2003). His disturbing treatment
of actress Maria Schneider when shooting
the notorious rape scene in Last Tango in
Paris aroused much controversy.

PROGRAMMER’S NOTE
By Eland ZHU

Based on the autobiography of Puyi, the
last emperor of China, this epic biographical
drama film by Bernardo Bertolucci has
been one of the most remarkable films
(and one of the very few films about China
made by Western directors and not viewed
as humiliation by the Chinese) in the
retrospection of China.

According to Visions of Light (1992),
the director of photography Vittorio Storaro
used the phases of light to represent
different stages of Puyi’s life. As Puyi
discovers more about the world around
him, the colour palette shifts. The world
of tradition in Puyi’s naiveté is displayed

CHINA |

ETROSH

by the world of red. As the character
begins to learn more, the colour goes
from red to orange to yellow, and finally
when he becomes fully comprehensive

of his surroundings, he’s bound to green.
Red, the colour of blood that starts the
flashback scene and the opening doors

it cuts to, represents birth. Orange is

the warm colour of his family and the
Forbidden City. Yellow is the colour of the
emperor’s identity and the sun. Green,

the colour of the tutor’s bike and hat,
represents knowledge. The Forbidden
City only has the first three colours, being
a limited portion of reality. The colour
transits along the subject’s characteristics.
This system becomes even more unique
when it is examined on the colour wheel
because red, orange, yellow and green are
consecutive in colour spectrum. To go from
red to green shows that both the character
and the wheel turned a complete 180
degrees. Even in the same hue, different
degrees of saturation and brightness
reflect the feelings of the characters, echo
the light and shade on the characters’
faces. For example, the walls and doors
of the Forbidden City are red with higher
gray value, representing age and tradition.
When Puyi first meets his wife on their
wedding day, the red colour of the room
turns to a fairly high saturation.

Though Puyi was a symbol in history,
Bertolucci is determined on viewing him as
an ordinary person. Whichever stage he is
at during his life, whatever identity he owns
— the highest authority, the representation
of the puppet regime, the prisoner caught
by the Red Guards, or just an ordinary
worker who has to buy a ticket to return to
his past home (the Forbidden City), Puyi
is never free. He is the prisoner of heaven
and earth until the final scene, when the
cricket is set free from the timeless dust,
and Puyi as played by John Lone vanishes
in a back look. Not knowing whether
Chuang Chou dreamed of the butterfly, or
whether it was the butterfly that dreamed
of Chuang Chou, | dreamed a dream about
Puyi in John Lone’s innocent, mysterious
smile.
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Spring in a Small Town

FRI, AUG 16, 7:00PM  INNIS TOWN HALL

China | 98 minutes | 1948 | Fiction | Mandarin | English Subtitles | PG

Hailed as the greatest film ever made in China,
“incipdl Cast WEI Wel SHE-— Spring in a Small Town was shot in Songjiang,
Yu, LI Wei, ZHANG Hongmei, g ,5yrp of Shanghai, when the Lianhua Film
SU' Cha°"|'_'|"$. i Studio scrambled to find a project to fill in
en! their empty schedule. It unfolds an unhappy

ner: LI Shengwei . .
WEI Shunbao  Marriage — the soft-spoken wife, ZHOU

grap
jitor: XU Min

sfion Designer: CHI Ning Yuwen (WEI Wei), says she does not have the
nd: MIAO Zhenyu courage to die, and the apathetic husband,
Musc: HUANG Yijun DAl Liyan (SHI Yu), does not have the courage

to live. The surprise visit of Liyan’s old friend,
s o ZHANG Zhichen (LI Wei), brings energy back
r can to . . .
connect with to the household and stirs up their emotions.
Mulan’s fans Their lives are and shall never be the same.
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ABOUT THE DIRECTOR

FEI Mu was born in Shanghai in 1906, and
died in Hong Kong in 1951. At the Lianhua
Film Studio in Shanghai, He made his
directorial debut in 1933 with Night in the
City. In the 1930s, Fei made a series of
critically acclaimed films including Sea of
Fragrant Snow (1934), Life (1934), Song
of China (1935), Blood on Wolf Mountain
(1936) and Confucius (1940). His Spring
in a Small Town (1948) was declared the
greatest Chinese film ever made by the
Hong Kong Film Critics Society in 2005.

PROGRAMMER’S NOTE
By Eland ZHU

Of all the Chinese films made before
1990, if you were to see only one, Spring
in a Small Town (1948) should be your
foremost option. Even to this day, this
masterpiece of FEI Mu still dwarfs many
other films in artistic and aesthetic merit.

In the 1940s of China, if a film lacked
strong political criticism, it would be
condemned and attacked by the
mainstream ideology. And since Spring in
a Small Town did not show any political
standing, it became the rebel in the market
and was heavily criticized by the public at
that time. The film did not get the credit
that it deserved for over 30 years after
being made, until the revered Hong Kong
film critic and scholar, WONG Ain-Ling,
proposed a revised taxonomy for it.

The groundbreaking narrative perspective
and the structure of Spring in a Small
Town remains standing apart from the
crowd in the history of Chinese cinema

till now. | would suggest compare the
narrative perspective and the structure

of the film with those used in A Rose for
Emily, a famous short story published in
1930 by William Faulkner. Both of them
are lauded as a mark in their own field

by using a distinctive skill of stream-of-
consciousness and composing the story
in a circular narrative. By starting with

a scene, the very which also appeared
second last in the film, Spring in a Small
Town completed its circular structure in
terms of narrative structure. The narrative
perspective, performed as the voice-over
of Zhou Yuwen, the heroine, is extremely
complicated underneath. Different
perspectives switched over without trace
under the mild voice of Zhou, including the
perspective of the character herself in the
film, the omniscient and omnipotent visual
angle, and the magic realism angle. In this
way, a subtle feeling of alienation is formed
as the keynote of the film.

Moreover, as the story takes place in
Songjiang, suburb in the southwest of
Shanghai, though the dialogue language
is in Mandarin, the characters still retain
lots of language habits and features of the
Shanghai dialect. Conversations are short,
direct, life-oriented while expressing a
tactful meaning along with the performance
of the five actors and actresses in an
iconic Chinese leaving-blank. In addition,
minimalist scene settings as well as

light and shadow on the faces of the
characters also contribute to creating
tense and forceful relationships among
the characters, while forming a sense of
alienation as well.

Whatever stage it is, whatever effort it may
require, even under political suppression,
when people start to talk about love itself,
they are prospecting freedom that gives a
human dignity.
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e
Xiao Wu (The Pickpocket)

INNIS TOWN HALL
Shanxi Dialect | English Subtitles | 16mm | PG

MON, AUG 12, 3:15PM

China | 108 minutes | 1997 | Fiction

Director: JIA Zhangke
’rine 15t WANG Hongwei
ndance), HAO Hongjian,
ZUO Baltao
Screenplay JIA Zhangke
) YU Lik-Wai

LIANG ngdong
=ditor: LIN Xiaoling

2 Scan to
join Mulan’s
Fan Circle

98

Fenyang, Shanxi Province — Xiao Wu and
Xiao Yong both worked as pickpockets in their
adolescence, but Xiao Wu comes to realize
that their paths have diverged in the year 1997.
Xiao Yong has become a model entrepreneur
through cigarette trafficking, while Xiao Wu
still practices his old trade with artisan-like
devotion. Xiao Wu meets a club girl, Mei Mei,
whom he thinks is the love of his life, but she
disappears without trace. A prisoner of time,
Xiao Wu is forever shackled to his past.

o
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ABOUT THE DIRECTOR

JIA Zhangke was born in 1970 in Fenyang,
Shanxi, China. He graduated from Beijing
Film Academy and made his first feature
Xiao Wu (The Pickpocket) in 1998. Since
then, he has been actively involved in
filmmaking over China. His Still Life won
the Golden Lion Award at the 63rd Venice
International Film Festival in 2006. His
latest feature, Ash Is Purest White, was
selected to compete for the Palme d’Or at
the 2018 Cannes Film Festival. In 2017,
Jia, with former Venice festival head Marco
Mller, launched the Pingyao Crouching
Tiger Hidden Dragon International Film
Festival in his home province.

PROGRAMMER’S NOTE
By BO Ruochen

This film takes place in a small town in
Shanxi Province, Fenyang — a town not so
different from all the other towns in the ‘90s
China. Dickens’ words uncannily capture
that time in a precise way: “It was the
season of Light, the season of Darkness, it
was the spring of hope, it was the winter of
despair.” The economic reforms that had
been in place since the late 70s and early
80s were finally showing their effects. There
was a healthy economic growth and steady
inflow of Western culture. Urbanization and
development of the private sectors were
materializing at an unprecedentedly rapid
pace. But there were also corruption, the
rise of unemployment and crime. Xiao Wu
is thus set in a farrago of tantalizing hope
and flurried anxiety.

The street braces demolished and
new buildings; whole and broken bricks

are scattered all around; the air is filled
with grainy yellow dust and the aroma of
tea-leaf boiled eggs from the street food
vendors. New laws have been passed
in the hope of drastically lowering crime
rates. Some rejoice at the prospect of
forceful control, others are nervous.
Most stay indifferent. Xiao Wu, our titular
pickpocket who wears sleek, almost
intellectual-looking suits and sweater
vests that are just a tad too large, is bitter,
caustic but sensitive. Standing in contrast
to him is his childhood friend/former
pickpocket accomplice, Xiao Yong, who
has become an “established entrepreneur”,
well-respected and well-received in the
local community. He’s someone, like many
others, who has turned smuggling into
“‘commerce.” It almost looks like by giving
it a new technical term, our conscience
would immediately feel at ease with the
same materialistic desire that nonetheless
remains base, empty and vain.

The first part of the film centres around
a convention that is quintessentially
Chinese. When a friend or family member
gets married, one is expected to give a
wedding gift of a very specific kind — money
wrapped in a red packet. It is always such
a pain to figure out to whom you should
send the invitation and how much money
one should give once invited. But at the
bottom of all this Confucian reciprocal
formality is a deeply-rooted sentiment
— a caring attitude that acknowledges
our relationship to be special and worth
keeping. Xiao Yong “forgets” to invite Xiao
Wau to his wedding, while broadcasting it
publicly to virtually everyone else in town.
But we all know, as they both do as well,
there’s no essential difference between
active suppression and oblivious forgetting:
the resulting sentiment of not wanting you
there stays painfully obvious.

Xiao Wu is deeply hurt by this gesture
— his fragility comes from his sincerity, and
temperamentality from sensitivity. With
some pride, and perhaps some nostalgia,
he reminisces to his friend: “That year
Xiao Yong and | had just 41 cents on us.
We went from Fenyang to Beijing. When
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we were chatting in a store, | told him that
whenever he got married, I'd give him a
pile of money that would weigh six and a
half pounds.” Little did he know that time
flows relentlessly, and in a cold-hearted
manner, people change. Just like the pillow
shot of the wall carved with lines recording
growing heights — one side for Xiao Wu,
the other for Xiao Yong — the moment
immediately passes, barely noticeable, just
like time. But the marks are deeply cut with
real thickness on the wall, just like time
makes its conspicuous dents on all of us.
When they sit down and talk to each other
again, amidst the hazy cigarette smoke, it
looks as if it were just yesterday. Perhaps
they thought so too for a moment. But the
disenchantment is ignited all too soon:

one has to make up new lies to cover up
previous lies, and the other swallows the
melancholy and spits out the vexation.

The next part of the film regards the
encounter between our protagonist and a
hostess at the Karaoke Bar. The young,
beautiful and aspiring Mei Mei constitutes
a foundational part of the collage of the
youthful many at the turn of 20th century.
The sparks of tenderness between the two
shine with brilliant evanescence. Smiling
with a shyness that one least expects, Xiao
Wu pronounces his self-identity to her —
“I'm a craftsman.” Mei Mei softly responds
that it must not be easy to make a living on
workmanship. The Karaoke duet pop song,
known by heart to all youths and adults
who lived through the 90s, is grainy, gritty,
and warm. They sing, listen and dance
to the tune and suddenly we enter into
a realm of amour that is so personal, so
gentle and so universal all at once.

We watch them sitting on the bed
with their backs to the windowed wall,
chatting, humming, reminiscing, all-in-all,
simply being together with one another, in
the world. The incredible six-minute long
take gives us glimpses of the essence of
Jia Zhangke’s cinematic language. We
watch the unfolding of two souls getting
closer to each other, two souls who have
been desperate but remain hopeful. The
bright sunlight shines through the window

frame, lights up the tender compassion
between them, sourced in their respective
personal struggling. Those long takes,
unexpected, subdued, restrained, yet
immensely powerful, gently but effectively
capture the idea of cinema. Akin to the
dance scene from Platform (JIA, 2000),
what this moment conveys is far beyond its
own specific space and time. The yellow
sweater of the gently swaying Ruijuan, like
the yellow dress of Tolstoy’s Natasha, has
the fantastic quality of representing the
true spirit of a nation. The poeticity in this
moment is immensely moving because of
a simplicity and naiveté, extremely rare

in our much too jaded and hypocritical
day-to-day dealings. We see a desire

that is so natural and fundamental — to
have someone whom you can hum a tune
and dance with; to spend time with that
someone without being consumed by
anxiety over the flow of time and the fear
of our eventual demise.

We watch Xiao Wu eating sunflower
seeds while watching a folk opera and
aimlessly strolling in the streets. We look at
all the people from that generation starting
to use pagers, smoking Marlboro, watching
TV, riding motorcycles, listening to
advertisements and state-broadcast news.
The redness in the bar, the somewhat
kitschy lighter singing “Fir Elise” and the
plastic sunflowers are all real sediments
delineating that epoch. Modernity
overwhelms us with changes. When we
are just getting used to some relatively
new things, a newer thing immediately
sweeps in and takes the throne. The claim
of the older culture on us diminishes, but
the next one hasn’t taken its definite shape
yet. Young souls are dazed and confused.
At the juncture of not knowing what to
do yet sensing that “after all, I'm still a
human being,” the task of reflecting on
ourselves and on the external world can be
tremendously daunting. For twenty years,
through cinema, Jia never stops recording
and representing changes in Chinese
society and the anxiety that ensues.

When the friend’s Chinese medicine
shop that has existed for many decades
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has to be taken down, Xiao Wu becomes
sentimental — “how could it be gone just
like that?” — but his friend suggests, with
a tinge of nonchalance, “well, the old is
gone, but the new is there!”. How is it that
some people can cope better in the face
of perennial change? We might blame
ourselves for being not courageous,
determined or wise enough. But perhaps
we also do not need to be so harsh on
ourselves — the timidity and desire for the
unchanging is human, all-too-human. Like
Ah-Lung in Taipei Story (Edward Yang,
1985) who still lives in his world of Little
League baseball, Xiao Wu has his child-
like obstinacy and obsession as well.

In the end, all love pales in the face
of reality. The helplessness we feel is
not reducible merely to the fragility of
friendship, the impossibility of romantic love
or the heaviness of filial love. It is rooted in
the unstoppable changes in ourselves and
the world which we find ourselves to be in,
and it can be traced back to the tragic but
noble search for an authentic, original self
and a genuine understanding of the world
that is our very own. To be man, to be free,
this search is an ineluctable task. But the
self that we desperately desire is nothing
but fragile — it is easily encroached on by
conventional standards and judgements,
and others’ praises and condemnations.

Xiao Wu starts and ends with an act
of pickpocketing: the same dexterity but
different consequences. What remains the
same is the coldness in the faces of the
curious onlookers in the street. The tenuous
relationship between the individual and
the community takes on the characters of
inseparable, forever molding, dependent,
repellent and delicate. In moral judgments,
it is much too easy to reduce a complete
human being to a simple name — a
criminal. As political animals we often find
ourselves vulnerable and defeated, which
prompts us to exert ourselves as if our
mere existence is not enough. We need
tangible proofs to feel our existence amidst
countless others. But how exactly does
one find the balance between our endless
desires and needs on the one hand, and

duty and responsibility on the other? After
all, what is a crime, a transgression, or an
exertion of the id? Dostoevsky asked this
question in the mid-19th century. Jia was
still searching for an answer at the end of
20th. The reflection will continue as long
as we remain human, political and social,
and as long as the meaning of human
existence remains a problem for us.

Like Bresson, Jia uses nonprofessional
actors for this film. But different from the
aloof distance Bresson manages to create
with them, Jia is first and foremost moved
by the “space” and the “warmth” of them.
We are Xiao Wu and the onlookers. We
are the playful spectator; but being born
not out of our own volition has already
determined our role as “non-professional
actors” in life. When the pop song “Farewell
My Concubine” starts to sound and we
hear the line “let me ask who the hero is
in this world”, we are looking at Xiao Wu,
realizing that the modern tragic hero is
no longer a king like Oedipus. The well-
wishing saying that Xiao Wu last receives
from Mei Mei on his pager, close in spirit to
“best wishes to you in all things coming”,
has become the emptiest yet most desired
wish. Precisely because everyone dreams
it, yet nobody gets it. It rings the tone of a
Kafkaesque tragic necessity, “there is an
infinite amount of hope in the universe...
just not for us.”

Two decades ago Martin Scorsese
happened upon a tape of Xiao Wu. He
described his experience watching it to
Evan Osnos from The New Yorkerin
an interview as “a visceral reaction.” He
explained, “The real test of a film is when
I look at it—not knowing where it came
from, not knowing anything about it—
and suddenly you want to make movies
again. | think this is really what happened.”
Scorsese went on, “It was just so moving,
so moving, and so rigorously made.”

In this first feature of one of the most
internationally acclaimed Chinese auteurs
from the Sixth Generation, we witness
the charm of time itself, and are invited to
glimpse into a kind of transcendent realm
of the true spirit of cinema.
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PRINT SOURCE
FE R MR K TR

A FIRST FAREWELL
Flash Forward Entertainment
Susan Lee / whatzupsusanwork @ gmail.com

AWAY
Tang Kang Sheng / tang.kang.shen @gmail.com

EAST PALACE, WEST PALACE
Fortissimo Films
Jane Yao / jane @fortissimofilms.com

FALL, THE

Bochean Films (Shanghai) Co., Ltd.
EHEl (£8) BRAS

International Sales / info@parallaxchina.com

FIRST NIGHT NERVES
Golden Scene Co., Ltd.
Felix Tsang / felix@goldenscene.com

GODDESS, THE
China Film Archive
+86-10-8229-6233
www.cfa.org.cn

LAST EMPEROR, THE
Janus Films
booking @janusfilms.com

LITTLE SHRIMP, THE
Chilam Chan / chilamcs @ gmail.com

MEILI
Fortissimo Films
Jane Yao / jane @fortissimofilms.com

MY DEAR FRIEND
Story Farm Productions
storyfarm@qg.com

PREY
Sun Jing / sunjingart@outlook.com
www.sunjingart.com

RAIL
Duan Guochen / gduan83 @hotmail.com

RED FLOWERS AND GREEN LEAVES
Beijing Zhongbeitongda Film & TV Culture Art
Co., Ltd.

IERPIEBAEZINSIAEARBIRAE)
International Sales / info @ parallaxchina.com

SHe
Zhou Shengwei
International Sales / info @ parallaxchina.com

SMOKERS DIE SLOWLY TOGETHER
Zheng Lu Xinyuan / zhengluxinyuan @ gmail.com

SOURCE
Rox Li Kexin / roxyleeplay @ hotmail.com

SPRING FEVER
Wild Bunch
festival@wildbunch.eu

SPRING IN A SMALL TOWN
China Film Archive
+86-10-8229-6233
www.cfa.org.cn

STRAY CAT AHQ
Fu Mulan / fumulan1998 @ gmail.com

WARM HOUSE

Beijing New Dream Film Co., Ltd.
IR R WARAT)

Wei Dan / 356980131 @qqg.com

WHERE DREAMS REST
Elaine Wong / yw.elaine @ gmail.com

XIAO WU

Janus Films

booking @janusfilms.com
Oriental International Media Ltd.
Jane Wen / jane @hi-oi.com

YANG = YIN: GENDER IN CHINESE
CINEMA

British Film Institute (BFI)
bookings.films @bfi.org.uk



MulanFestival.co™

MULAN

INTERNATIONAL ) .
FILM FESTIVAL one film at a time.

Seeing China,




